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DRAMATIS PERSONS. 

Ai6w<ros, the god of the vintage. 

Kddfios, founder of Thebes. 

HevBevs, his grandson, and king. 

T€i.p€<rias, the blind prophet. 

'Ayovjy, mother of Pentheus. 

QepaTTovres, servants of Penthens, sent to capture Dionj'sus. 

'^Ayyckoi, two messengers, one a herdsman, the other a 
personal attendant of the king. 

X6pos of Bacchanalian women. 

The scene ia the same all through the play, and is the front of the 
hinges palace at Thehes, 



PREFACE. 

TELE Bacchae is one of the latest of Etjeipedes' plays, and 
it is probable that it was written shortly before his death 
(which occurred in 406 B.C.), while he was living at the court 
of Archelaus, king of Macedonia. It was produced at Athens 
by Euripides the younger, at the greater Dionysia, pre- 
sumably about 405, and if so, appeared at the same time as the 
Frogs of Aristophanes, in which the poet is so powerfully 
satirized. 

The following is an outline of the plot : — 

Agatje, the mother of Penthetts, and her sisters Ino and 
AuTONOE, having denied the divinity of Dionysus, the god 
himself comes to Thebes in the guise of a Lydian stranger, and 
strikes both them and other Theban women with the Bacchic 
frenzy. This excites the anger of Pentheus ; and he is still 
more indignant when he sees Cadhus, his grandfather, and 
Teiresias, the seer, also affected by the same influence ; and 
he vows that he will behead the Lydian, if he can catch 
him, and put down the mischief of the new worship by im- 
prisoning the Bacchanalian women. Dionysus is captured and 
confined ; but by his divine power, he not merely sets himself 
free, but inspires his followers, who have fled to the mountains, 
so that they rout their pursuers. Pentheus, astounded by 
hearing of these events, resolves to go, disguised as a Bac- 
chanal, to the hills of Oithaeron, and spy out the doings of the 
women. He is persuaded to adopt this course by the escaped 
Dionysus (who explains his escape by saying that the god has 
set him free, and keeps up the character of the Lydian stranger). 
Pentheus goes then with his mysterious guide to the moun- 
tains, is discovered and torn to pieces by the frenzied Baccha- 
nals, Agaue taking the chief part, and bringing back his head 
in triumph. 
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Ttghl this slight ^etch it will be seen, that tlie point of fb» 
play is the sinfdIneaB of impiety. What Ktbiphxes coBdeamSy 
to speak a little more precisely, is that amHtioas and sdf- 
coiin.dent exercise of mind about dnrine things 'vhidi leai^ to 
irreyerence and nnbeiief^ and so to scofiing at the gods^ or cren, 
as in the case cf the three asters and Pestheus, to d/savbag 
their existence. This ir r ever ence the gods must fisit. Sbkoe 
Pesjhzus, howerer, goes fknther than the three woamen, and 
actoally prohibits the worship, imprisons the moxshippers, spies 
out the rites, and uses Tiol^ice toward the god himself, and 
beyond this is hard and scomfol both in tenqp^ and words 
towards I>i03nrsrs, he is ponished with a horrible death. The 
three women are ponished by being made yisible proofe of &e 
god's influence, and the instmments of his Tengeance. 

It is corions that Euiupides himaplf had beoi charged lor 
many years by his opponents with the Tery same &alt for 
which he here r^resents Pestheus as safiSsring sadi learfol 
punishment. This subtlety of mind, this critical and ques- 
tioning spirit, this aotfua, which in the Bacchas is qppoeed to 
true prudence, or am^ppotrvpti, is exactly the mischieToas quality 
for which Asistofhaxes most condemns and derides his brother 
poet. The dignity and grandeur and security of AUiens Axis- 
TOFHAXsa considered to haye suffeored seriously from the new 
habits and ideas, introduced by the sophists and sophistical 
poets, whom he lumped all together in one condemnation. How 
then are we to account for Eubipidss Tfufclrino^ the danger of 
this same aotffla the- moral purpoee of the Bacchas? Was 
Abistofhastes wrong, or is this play a recantation ? 

Without going too deeply into an obscure matter, we may 
get some light from one or two considerations. Certainly 
among the men of the new school whom. AsisiOPHA^nss eon- 
denmed, there must haye been many shallow and showy persons 
who did harm in the manner described ; and Eubipides among 
others suffered by being confounded with these. Ptobably, also, 
as he grew older his yiews may have modified, and he may bare 
still more desired to distinguish liitnaftlf aiid his own belief 
from the destructiYe sophistry with which they had be^i un- 
justly identified. It was one thing to speculate thougbtfully. 
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as he had done, on man's destiny and God's nature, and quite 
another arrogantly to deny the diyinity of a special god, as 
Pentheus is here made to do. Moreover, the Bacchic worship 
was in itself joyous, and beautiful, and Hellenic ; it recognised 
one of the two best of diyine gifts to man, com and wine, and 
that one, besides, which filled men with joy and cured their 
pain. These thoughts are put into the mouth of Teibesias 
(78— r90) in the play, and they clearly represent Eubipides* 
own view about the cult of Dionysus. 

The beauties of the play will strike di£Eerent readers in dif- 
ierent ways, and had best, in the main, be left to individual 
taste to discover ; but perhaps a word on one or two points may 
not be amiss. 

And first, the conception of the god Dionysus is most 
impressive, most artistic, most truly Greek. Terrible as is 
his vengeance on impiety, his form and appearance are 
anything but terrible. He is a beautiful youth, *' with ruddy 
face and fragrant yellow hair, the grace of Aphrodite in his 
eyes" (47 — 48). When made prisoner he is gentle, and. sur- 
renders willingly, and smiles upon his captors, so that they are 
ashamed of their violence, and plead the king's commands 
(146 — 152). When Pentheus threatens him, he answers 
quite fearlessly (183), forbids the servants firmly to bind him 
(191), but makes no resistance (203). He meets the wrath of 
Pentheus after his escape with immoveable good temper (243). 
Finally, his strength is not like that of a strong man, capacity 
for greater e£Ebrt ; it is a power to produce great results with 
perfect ease. He bursts his prison with rending of walls, with 
thunder, lightning, and earthquake, but appears next moment 
gentle and unruffled (207) ; and when he inspires Agaue with 
strength to tear Pentheus limb from limb, she does it *'not 
with effort, but the god gave ease to her hands" (580). 

Secondly, the speeches of the two messengers are written 
with a vigour and freshness certainly unsurpassed by any of 
the poet's writings. The beauty of the passages describing 
scenery, the clear and graphic and rapid action, the choice 
words and skilful rhythm of the whole, are certainly con- 
summate. 
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Lastly, the use in this play of '^ tragic irony," as it is called, 
is most eflEectiye. The contrast between the position of the 
characters as conceived by themselyes or one another, and as 
known to the andienoe, is a great <^portnnity for a skilful 
poet. When a man talks with confident security, being in 
extreme peril ; when Pbntheus speaks contemptuously of the 
Lydian stranger, while the audience know him to be a god ; 
when Dionysus speaks as though he shared the uncertainties 
and limitations of finite man; when Penthexjs is troubling 
himself about the correct sit of his dress or regularity of his 
curls, before starting for the awful death that the audience 
know to be impending over him, then is produced that effective 
situation, provoking at once pity, horror, and a kind of sad 
amusement, which has been so happily termed the irony of 
tragedy. Perhaps the most powerful example of all is the 
entrance of Agaije in the last scene. She comes in radiant, 
triumphant, holding up her own son's bloody and disfigured 
head, which she exhibits as the head of the lion she has mas- 
tered. She then cheerfully asks *« Where is Pentheus? Let 
him fetch the ladder and nail up this head to the house-wair' 
(617). His own head ! And afterwards she expresses a pious 
hope that Penthexjs, when hunting among the Theban youths, 
may be as fortunate in the chase as she herself has been ! 

Li conclusion, one word about the way in which I have dealt 
with the text. The Bacchae is a very long play, and a good 
deal required to be omitted besides the choruses, in order to 
bring it within the limits required for the purposes of this 
edition. Without desiring to shirk difficulties which are in- 
structive, I have often thought it better to avoid passages which 
are doubtful or obscure or corrupt, and which add little or 
nothing to the beauty or interest of the play. Other omissions 
have been determined by a consideration of the object of this 
series, to make tiie great dramas interesting and instructive, 
and yet not too hiurd for the less advanced forms of schools. 
But I have tried to leave out nothing really important, or 
beautiful, or striking. 



SCENE I. 

TEE NEW WORSHIP, 

Enter Teibbsias from the city. He advanced to the palace gates, 
and calls within to one of the attendants. He is dressed in a 
dappled favm-skin, and is crowned with ivy, amd hears an ivy- 
vjreathed wand of reed, 

TE, rls €V irtJAato-t Kdbfxov iKKaXei bofxoDV ; 
Irot) ns, eladyyeXXe Tetpecrlas Sri 
CvTel viV olbe b' avrbs &v i}K<a itipi, 
& T€ ^vcOifxrjv TTpia-fivs a)V yepair^pco, 
Ovpaovs iviTTTciv koI vejBp&v bopb.9 ^X^^^> ^ 

(jT€(l>0LVOvv re Kpara kkto-Cvois fiXaarrjfiaa-LV, • 

{_The palace doors open, and oid comes Oadmtjs dressed like 

Teiresias.] 

KA. S) <l>tKraQ\ wy (riiv yrjpvv rjaOofirjv nkinov, 

<ro(l>fjv (TO(l>ov Trap* iivbpos, iv b6fxoL<nv &v. 

tJkco 8' Iroifxos, rrjvb' l\(»)V a-KevYjv Ocod. 

b€l yip VLV Svra iraiba Ovyarph^ i^ if^V^, 10 

oiTov Ka6' fjpLas bvvarbv ai^eaOai fxeyav, 

TToi 6et \op^ei,Vf TTOL KaOiaT&vai Troba^ 

Kol Kpara aeLcai ttoXlov ; i^yov av }ioi 

yipoiv ylpovri^ Tctpecrui* av yap (ro(j)6s. 

[jgetting mxyre eager"] 

d>s ol Kifxoifi &v ovre viSkt^ ovff fjfxipav 15 
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Qifi(Ti^ KpoT&v yrjv iTn\€\rj<rix€0^ ^b4(as 
yipovres ovres. 
TE. [with the samie eagerness] rair^ ^/utot 7r<{<r)(€cs fipa. 

fcAyo) yhp v^& KiirLX^iprja-ia xopoL^. 
KA, ovKOvv oxptaiv eh opos irepdo'oiJLev. 
TE, aW oi\ 6/utofo)9 &v 6 Oebs ntJLfjv ixoi. 20 

KA. y4p(ov yipovra TraLbayuiyrja-a) (t iyd* 
TE. & 6 €05 &fJLO\6l K€?<r€ v<av 7iyrj(T€Tai, 
KA, fiovoi bi Tr6X.€(M)S BaKxC<^ xopeHaofiev ; 
TE* fiovoi yap ei <l>povovp.ev^ ol b' &\koL KaK<os* 
KA. fiaKpbv t6 ijl4X.\€iv' &\)C ifirjs ^x^^ X^P^^* ^^^ 

TE, [giving him his /tand] Iboiiy ^vaiTTC Koi (vv(opC(ov X^P^- 

[Pentheus is seen coming up from the city,] 
KA, iirel ah <f)iyyos, TeipccrCa, roV ovx &p^^» 

iy<a TTpo(l>rJTris <tol Xoyoav yeirqaofiaL, 

UcvOcifs TTpbs otKovs Bbe bia cTrovbTJs TT€p^, 

^Ex^ovos Traty, <5 Kpiros bCbcofxi yrjs, '^O 

[Enter Penthetjs, angry,] 

is iirrSrjrai,' tC hot* ^pct vedrcpov ; 
HE. [scornfully] CKbrjfxos l^v fi€V TTJcrb'* krvyxf^vov xPov6s» 

KXijo) b^ reoxju^ rrjvb' &vh 7rroA.11; KUKi, 

yvva^Kas fjpXv bdfiar' ^fcAeAotTr^Vat, 

7rAaoTat<ri fiaKX^CaLo-LV, h bi baaKtois 3^ 

Speci, 6oi^€iVf rbv vecDori baCixova 

Ai6w(TOV, Saris iarl, npidaas xopots* 

oaas [xiv oiv ctAry^a, beafiCovs X^P^^ 

adCovai iravbripLOiai TrpJcnroAot ariy ais' 

Saai y &iT€iaiv, i^ opovs Orjpiaoixat, 40 

*\v(i T *Ayair]v 0\ ij p! hiKT 'ExCovi, 
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^AKTaCovos T€ fXTjrip'y AvTOVoriv Xeyo). 

Kai (T^a; a-thrjpals apfjioa-as iv &pKV<rL 

TTav<r(o KaKovpyov rrjabe PaK^cCas riya. 

Xiyovai V (Ss ns €t<r6A?}Av^€ ^ivos 45 

yoT]^, iiTi^bbs Avbias iiro xOovoSy 

^av6oi<TL l3o(rTpv\OLa-LV ^voapLos KopLrjv, 

olvoiTroSj oaaois xiptras 'A^/)o6fr?ys ^X*^^* 

hs fip.ipa^ re K€V<j>p6vas avyyCyveraL, 

reAcras itpoT^ivoav evCoDs v^olvktiv, 50 

[8terrdy\ el 5' avrSv eto-co Trjabe Xrjyj/opiai criyTis, 

TratJo-o) KTVTiovvTa Oiipaov avaa-clovri re 

KOfxas, TpdxrjXov (rdfiaros xoaph repidv, 

[with acorri] iK€lvo9 etvaC (prjai, Al6w<tov Seov, 

hs iKTwpovTai XaixTrdaiv K^pavvCais 55 

avv firfrpC, bCoys otl ydfJLOVS i-^evaaTO. 

ravT oifx} beiinjs ayxdvrjs iiri^ia, 

ifipeis vfipCC^iv, ooTLS icrrlv 6 ^ivos ; 

[turns and sees the two old men wildly waving tJie thyrsus^ 

&Tap Tob' iWo Oavfia, tov Tcpaa-Koirov 

iv TTOiKCkata-i, ve^plaL TcipeaCav opd, 60 

T:aripa re fxrjTpbs rrjs ^fJirjs, ttoKvv ye'Acor, 

vap6r]Ki fiaKx^vovTas' albovfiaL, irdrep, 

Ito Cadmus] to yrjpa^ vfx&v elaop&v vovv ovk Ix®^- 

ovK iiiTOTLvd^eLS Kiaadv ; ovk IkevOipav 

Oiupaov fxeOrjcreLS X^V» ^M^ firjTpbs itdrep ; 65 

Ituming to Teiresias] 

(TV ravT iTrewras, Teipeo-fa; roV5' aS OiXeis 

rbv baiixov ivOpdiroia-iv ia-(l>4p<av v4oVy 

cKOTreXv Trrepcorovy /cdjunrrfpcor fiia-Qovs (f>4p€iv ; 
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A \ki\ (T€ yfjpas iroKibv i^€p(y6€T0^ 
KaOfjcr hv iv fiiKxaio't iiorfuos iiicraiSf 70 

reXeriy TTovqpas tUriytAV yvvai^ yap 
Sttov fiSrpvos iv 8atrl ylyverai yivoSf 
oix vyiis ovhiv In Xiyia r&v dpyCuDV. 
TE. [ccblm and hitter'] orav A<i/3jy ny r&v Kiyuyv ivfjp (ro(f}b9 
KaKhs i<l)opfAi99 oi fiiy' tpyov cC Kiytiv' 7«^ 

av y €ijTpo\op fjiiv yK&rra'av m <f>poif&v Ix^^^j 
iv Toh KSyoict, V olfK iveitrl aoi <f>p4v€S, 
oJfTos d' 6 baCfjuov 6 vios, hv av hiayek^Sy 
oijK hv bvpaCfJLYjv piiytOoi i^^vKtlv Srros 
KaO* 'EXAd^' lorar Wo yip, S> vtavCa, HO 

TO, irp&r' iv ivOpdiroim, ArffA'/iTrip 0€i, 
Tfj y iarCv' Svofxa V 67t6t€pov ^oi\€i KciAei' 
airr] fiiv iv ^poiaiv iKTp4<f>€i fiporois' 
&9 y fj\0€V iTrl rivrCiraKov, 6 X^fiiKijs y6vos, 
fiSrpvos vyphv ir&fx T)J}p€ Ktltry^viyKaro 85 

OvrjTols, 6 irav€i rohs raKaiTtdpovs PpoTohs 
Khrt)^, oTav Kkq<rOQi<nv ifiiriKov porjs, 
tirvov T€, K'/jOrjv r&v KaO* fjfxipav KaK&v, 

blb<a(nv, (AV iar* &\Ko (\)6.ppxLKOV ttSvcdv, 

Igetting more vivid and eager'] 

ir* airbv oi^ct Kd.^\ ^€\<f>C(n» itirpais IM) 

irrfi&vra gvv iT€'6Kaun iiK6pv(^ov itXAKa, 

fi&KKovra koL ciCovra ^Kxfiov KkiboVy 

[xiyav t* iv* 'E\\iZ\ i\\* ifiol, Ilei^^ev, ttiOov, 

fiTj TO Kpiros aiyjii Mvafiiv ivOpdvois i\€t,Vf 

fJiffV, fjv boKjis piiv, fj ii i6(a orov vocfj, i)r> 

(f)pov€lv Mkh rf rbv Othv V is yrjv bi\ov, 
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dp^s ; ai) xa(p€is ot<w i<f>€aT&a'tv ttvXol^ 
iroAAoA, TO UcvOiois 6' ovofxa fi€yaXv2ni tf6\is' 
KiKcivosy Q^at, ripTs^rai n/xcS/xero^ 100 

eyo) iikv (Av KoL YLahyiOS, ov gv hiay^kas, 
Ki<T(T<^ T ip€\lf6p,€<r$a kclL xopevo-o/mcv, 
iroAia ^v(opCs, ikK* ofioos xopevriov, 
Kov 0€oixa\rja'(ji), a&v koyoav irciaOfh Hvo. 
KA, [jgently^ S Trat, KaX&s (rot Tctpecrta? Traprjv^o'ev' 105 
0LK€L fX€$* fiyMV, pLT] OvpaC^ tQv v6\uav. 
vvp yap irircL re Koi <f>pov&v ovbiv ^pove'is. 

K€l yLTf yhp ioTLP 6 $€05 offTOS, &s oif i^^y, 

TTapa <rol \€y4(r0(O' koX icara^ei/dot; KoXQf 

i)S loTt, ^€fx4Krj ff tva boKjj BCOV T€K€tV, 110 

opas TOP *AKTaC(avos &6\lop fxapov ; 

hv ifwaLTOL (nc6\aK€S hs iOpiyj/aTO 

bi€<mi<TavTo, KpcCa-crov* kv Kvvayiais 

^ kpTiyiihos elvat, KopLirdaairr, iv dpyiciv, 115 

t) fxri TtdSrjs <r6' bevpo trov ariyfroi K&pa 

[advances towarda him with a chaplety to crown Am] 

Kl(T(T^' fXcO' flfxCiV T<J) 0€^ TLfXTIV b(boV, 

HE. [indignantly recoiling] 

ov p.71 itpo(Toi(T€is x^*P®* PaK\€V(r€Ls b* Idp, 
ixrjb' i^ofiop^ei [MOipCav rriv otjv ifjLoi; 
TTJs (njs b* avolas rovbc top bLbda-Kakop 120 

biKtjp ix^TCLfxi,, [turning to the paJace and shouting to the 
attendants] (rrctxcVw ns is rixps, 

i\6(i>P bi OdKOVS T0Vb\ tv* ofcDyOO-KOTTCt, 
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IJLOx^oh Tpialvov KivdTp€\lfOV ifiTToXiv, 

6,v<a KdT(o Ta iravra avyxias diioVf 

Kal {rrifJifjMT iviyiois Koi OviXKaiaiv iii6€9. 125 

fidkiara ydp vw brj^ofxai bpdaas rdbc. 

ol b* iva irdKiv (rrcCxovrts i^i.xve6(rar€ 

rhv 0rik'6fiop<t>ov (ivov, hs i<r<f)4p€i Kaxa. 

K&mrep Xa)3r;re, biafiiov irop€'6aaT€ 

bevp* avrSv, m hv keva-lfiov bUrfs ruxw 130 

Odirp^ TTLKphf pdKX^Vdw iv GrJIBaLS Ibdv* 

[Penthetts retires into the palace,^ 

TJ5. [looking after him with lofty pity'] 

S> <7X€tAi', is ovK. otcrOa irov ttot cT \6y<av. 

ixifir^vas ijbriy Kot irplv i^iarris <f)p€vQv. 
[turning away, to Oadmtjs] 

GT€C\<dfX€V '^fXelSy KdbfM€, Ka^aiT<ifA€6a 

virip re rovrcrvy KaCirep outos hyplov, 135 

iiiip T€ TTo AcoDs, TOP Ocov fAr^b^v viov 

bpav, dXX' iiiov fxoi Kia-crCvov pdKTpov [lira* 

7r€Lp& 8' bvopOovv (r&fi ip.6v, K&yii> to aov 

y4povT€ 8' al(r)(j)bv b-vo TT€(r€LV Xto) b* o/xcos. 

r^ Ba/cx^<f> yap raS Akos bov\€VT€ov. 140 

[sadly, as he goes] 

UcvOevs 5' OTTO)? ixri itivOos €l(roC<r€i, bopiOLs 
rots <roi<n, KdbpL€' fxawLK^ piv ov kiyca, 
rots TtpdypxKnv bi' pi&pa yap ptlapos \iycL 
[The old men go slowly out,'] 
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, SCENE II, . 

TKB CAPTIVE. 

Peitthetjs hefore the paJace door. 

Enter two eervantSy bringing in Dionystts in chains, grdceftd 
and hcmdeome youth, dressed like a Bacchic worshipper , with the 
/awn-skin and ivy-wreathed thyrsus ; his face is ruddy and heauti- 
fuly and he follows his two captors, who hold each a hand, with no 
sign of reluctance or discomposure. The first servant then begins : — 

SE. UevOcv, irapca-jxcVy T-qvV aypav rjypevKOTeSf 

^(^' "^p iircixyjfas, ovb aKpavd* &pfMrj<raix€v. 145 

uTip 00 rjfiiv irpaos, ovo vn^cmaorc 
<i>vyri 7ro5*, iAA' edcoKci/ ovk olkodv X^P^s, 
ovb^ wxpos, ovb' ijWa^cv oiv(i)Trbv yiwvy 
y^kSiV Se KoX btiv K&iriyeiv i<f)C€TOf 

llfX€v4 T€, TOVfJi.bv €VTp€Tr€S TTOLOVfM^VOS, 150 

K&yoi bC albovs etiroVy ' S ^iv ov\ kKtav 

* iyw (re, Tl^vBioas 6', os /i' iTre/ix/r', ^moToXats/ 

hs 8' ai av ^dicxoLS etpfas, hs avvrjpTraa'as 

Kibrja-as kv bca-fioXa-L iravb'qpiov ariyris, 

<f)povbat y iK€LvaL AeXv/x^z/at irpos dpyibas 155 

a-KLpT&a-i, BpofXLov &vaKa\o'6ix€vai Oedv, 

avrd/xara V avTah becrfia bL€\v0r] Ttob&v, 

KKfjbis r' ivTJKav Bvp^rp* avev dvrjrfjs X^P^^- 

iToXX&v d' od' &vfip OavfiiTfDP t}k€1 ir\4(as 

is riabe Siifias' o-ol bi T&Wa xph M^'^^^^« 160 
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HE. laternly'] fJiiOc&Be xeip&v rovb*' iv ipKoaiv yap lov 

ovK icrnv oiruis wKis (Sore fi kK<pvy€iv. 

[The aUendanta drop his hands omd retire,'\ 
[softening] irap to fi^v <r©/!x' ovk. &tJLop<t>os et, fere, 
0)5 is yvvaiKaSy ^<|)' foep ^5 0?})3as irdp^L" 
TTpQTCDP iikv oJfV fAot k4^ov Sgtls cI yivos, 165 

AI, ov Koymos oibeCs* pdbiov 8' cItt^lv rSbc' 
Tov &v6€fjL(ibrj TfxQkov olo'da irov KKijoav, 
TIE, otb\ OS TO ^dpbcoiv ioTV '7rept)3(£AXe& Kt/icA^. 
AI, ivT€v$iv eijutt, AvbCa bi fXOL iraTpCs* 
TIE. -noO^v b'k T€k€Tas Tdab' iyets ^EWdba ; 170 

AI, Alowo-os rjfias clcrifiTja S tov Aids. 
TIE. fjkOcs b€ Trpwra bevff dytav Thv baiyuova ; 
AI, Tias avaxop€V€L ^apfidpcDV Tdb* opyia, 
HE. <ppovov(n yap KdKiov *EAA?}ra)i; TroAtJ. 
AI, TdV e5 ye pLoXKov oi vdpLOi 8e bt,d(t)opoL 175 

HE. biKrjv ore bovvai del (ro<f)ia'pLdT(av KaK&v» 
AI, <re b' afxaOCas ye Kaa-cfiovvT* is tov Oedv, 
HE. [to the avdience, pointing scornfully at Penthetjs] 

0)5 Opaavs 6 ^dKXps kovk ayvpLvaaTos kdy<ov. 
A I, €L<f> o Ti TraOelv der tC jxe to b€Lv6v ipydaci ; 
UjB. Tip&Tov pL€v a^pbv pdorpvxov re/xd) (riSev, 180 

AI, Upbs 6 7rAo/ca/xos* r^ dc^ 6' avTov Tpi<f)a), 
HE, eTretra dvpaov Tovbc irapdbos ex x^polv, 
AI. avTos p! d<l>aipov' Tovb^ Aiovvorov <f)opQ, 
TIE. elpKTala-C t ivbov aC)p,a a-bv <f)v\d^op.€V. 
AI, kiaci II 6 baCfifav avTbs, orav iy^ ^eXcu. 185 

HE. [inocking] otoo; ye KoXiirgs avTOV iv fidK^ais oraBcCs. 
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Al, mi iwv h viaxoi irkqaCov itapiiv Spa. 

HE. KoL TTov ^(TTLV ', oft yap <f>av€pbs ofifxaaCv y' ifiois* 

AI. Tsap ifjLoC' av 6' icrcfiris avTos (i)V ovk eicrop^s. 

IIE, [cmgrUyy to hia aUendanis] 

\iCv(r6€, KaTa(f}pov€T fi€ koL &iifias 8b€, 190 

[oMendanta come wp. Dionysus soya firmly : — ] 

id J. aibQ n€ fifj bcLv <ra><f>pov&v ov (r(i<f>po(nv. 

IIE. iyi> bi b€lv ye Kvpi^repos triSev. 

AI. [still fifnih] OVK olcrO' 8 tl ^s, ov8' opqs ovb* 8cms €?. 

TIE. [jyroudly'] 

TlevOevs, ^Ayavqi vats, irarpos 8' 'Ex^voj. 195 

AI, ivbv(rTV)(fj(rat rovvofA iirin^beios €?. 

HE, xcSpei* KaOeCp^aT avTov ImriKaXs ireKas 

[to the aUendcmts'] 
<f>dTvai(nv, m &v aKoriov elaop^ Kvi<f)ai.. 

[with aeomfid laugh"] 
[to Dionysus] iKel x^P^^* ria-be b* hs iycov iripei 
KaKQv ^vepyovs rj dte/x^oXTfao/xcv 200 

^ X^'P^ ^oijvov Tovb€ Kal P^Spirqs KT'6irov 
ira'6a-as, i<i> Ixrrols iiuaCbas Kcicnfa-o/xai. 
[TJie cUtendamia aeize Diomrsus.] 
AI, crretyfiiyi iv o ri yap fifi yjietivy ovroi ^ptiav 
iraOeLv' irdp toi rtapb* iiroip* vfipicr^TCiV 
fiireKri, Ai6iwa-6s a-*, hv ovk elvat X^yeis* 205 

^pMs yhp ibiK&v, K€lvov is b€(rfiovs iy€is* 
[Dioznrsus goea off m custody. Fentheus reUres into the palace,] 

/ 

B 
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SCENE III. 

TBB BACCHANALS. 

The Ohorxts of Bacckanals, on the lower level of the orcheatray in 
front of the palace-terrace. They are listening in terror to the 
sotmda of earthquake and crashing walls, mingled vnth the awful 
voice of DiONYSTTS, who is thus evincing his power within the 
palace of Pentheus. Then comes a flash of light, a blaze on 
Semele^s tomh, and the Chobtts fall to the earth in awe, expecting 
the advent of the god : when the central gates open, and out steps 
the Lydian stranger. He addresses the prostrate women in gentle 
and fearless tones: — 

^ J. fiipPapoi yvvoLKcSy ovtcds iKircTrkriyixivat, <f)6p(^ 
TTpbs Trib<j^ TreTTTWKar ; fi<rdrj(Td\ i)S Ioi,k€, BaK^Cov 
biaTLvi^avTos ra HevOicds bdfiar'' iAV dz/torarc 

(r&ixa, KoX Oapa€TT€y aapicbs i^aii^iy^aorai rpopLOV. 210 

[They rise from the earth, and their leader replies : — ] 
XO. S <^(ios fjLiyioTov fjiuv eviov PaKxevfxaros, 

&s icretbov ia-jxivrj (re, fiovdb' i\ov(r ipriixCav. 
AI. els iOvfiCav a(l>CK€(rO^ , ffvU* eJo-eTrcptTroptryi^, 

UcvOiois &s h aKOTcivas opxivas ir€<roijfji€Vos ; 
XO. irm yhp oi; ris [xol <f)ijKa^ fjVf el av ovii<f>opas 
TuxoLs ; 215 

iXkh, TTcSs fjKevOepdOrjSy iifbphs ivoa-Cov Tv\(iv ; 
AI. avrd; i(i<ra>(r^ ifxavrbv pq,bC(as S,V€V irovov, 
XO. ovbi (Tov ^inj\lf€ x^V^t bea-fiCoiaiv iv Pp6\oi,s ; 
AI. ravra koL KoBiifioKr avT6v, Sn /me b€(rfA€{f€iv boK&v 
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mn^ €6iy€V ovd^ rj\lfaff r^x&Vy ikirCa-LV 8' i^oa-Kero. 220 
irpbs <f)dTvai,s 8e Tavpov evpdv, ov KadeTp^' fjiias aycov, 
r^8e TTcpl Pp6\ovs ifiaX\€ yovacri koL x^^ctts irob&v 
Ovfibv iK7rv4(x)v, tbp&ra (rdfiaros ordfcoi; iiro, 
XCl'Aeo-iv bibovs dbovras' irXr}<rCov b* iyoi iiapiiv 
rjavxps Oaarcoav iXeva-aov. iv 8c rtoSe t^ XPOVd^ 225 
avevLva^ i\d(iiv 6 BaKXps 8wjxa koX fxrjTpos riclxo 
irvp &V7}ylr'' 6 b', &s i(r€Lb€y bdjxar aWcaOaL boKCiV, 
fja-o'^ iK€L(T€ Kdr ^Kcto-c, bfxoiaiv 'AxcXcSov <f>4p€LV 
ivviiroiv, Sttos 8' iv ^py<o bovkos fjv fiirrju irovcdv, 
bia^cScls 8^ ToV8€ pLoxOov, i>s ipiov 'jT€<f>€vy6Tos, 230 
terai ^Ccjyos KekaLvov hpTrio-as bofxcav Itrco. 
kS9* 6 BpojxLos, i>s ^fJLOLyc ^a&crat, bo^av kiycD, 
(jxxa-jjL^ iiToCr}a-€V Kar' aikqv' 6 8* iirl tovO' iapiirniivos 
fj(r(r€ KOLKivret, <l>a€VVov al6ip\ i)s <T<f)d^oiv ifii. 
TTpbs bi TOLcrb' avT<D rdb^ ak\a Ba/cx^os XvjxaCveTat' 235 
bdjxaT' lpprj^€V xafxa^e' (TwreOpdvoiTaL 8* diraif 

TTLKpOTaTOVS IboVTL bcO-fMOlfS TOVS l/iOVS* KOTTOV 8' l/TTO, 

biafxcOels ^C<f>os TrapetTat. TTpbs dcbv yap S)V dirqp 
is l^dxrjv iXOelv irSXpLrja-' ' rjovxps 8' 6/cj3as iyi) 
b(oiJidT(av iJKOi) TTpos vims, UcvOicos ov (\>povTl(ras. 240 

[Pbnthexts u heard (vpproaching. Dionysus tv/rna round to the 

door,"] 

is 8^ fxot SoKCt, y\fO<f)€i yovv dpfiiXr] boyaav i(T(o, 
is TtpovditC avTLX rj^^L tC ttot' &p' e/c tovtcov ipei ; 
pcibCois yap avTov olcrca, Khv TTvi<av IXOrj p.iya' 
[enter Penthexts, angrily y not seeing Dionysus] 
vphs (ro(t>ov yap ivbphs ia-K^iv (T<i<l>pov ^vopyrja-iav. 
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HE, TtiitovOa 8ci2/<i' iunri<l>€vyi ft' S (ivot, 245 

&; &pTi i^afioU Ijv KarrivayKaaiUvos. 
la la. [turning suddenly cmd neing hwi] 
5y iorrlp tiirqp' tC r<i8c ; irQs Trpov<ivu>s 

<f>alv€i irphs oIkols tols' ifiois, 1(<a P€^<is ; [he moves io 
Bdze him, Dioirrsus vnth dignity motions him to stop] 
AI. oTTJa-ov itM\ dpy^ 8' vv60€9 '^<rv\ov iroba, 
TIE. [stopping, cmd more subdued] 

1160 €V ai 8c<T/i2b hia(ffvyiiv l(a> irepqs ; 250 

A I. oIk tlirov fj oIk ^jKOvaas Sri At/crct lU ns ; 
HE, tCs ; Toifs \6yovs yhp l(r<l>ip€is Kawoiis itL 
AI, &; TTiv irokufioTpvv fy.TTtXov ^ei fiporoh. 
TIE. [ironicdHf/] ipfCbiaas bri tovto Aio]/^<r(ff Ka\6v* 

[turning to the attendcmts behind,"] 

ic\^€W KcAft/o) irivra irvpyov Iv K^KKif, 255 

Ah [smiling] rl V ; oix i^f^pfialvovtr^ Kci, rtCxV ^^oC; 
TIE. [bitterly] <ro<f)bs a'0<f>b9 cri, itXriv h det a^ €ha(. (ro<l>6v, 
AI, h M li&Sxtna, ravr lyon"/ l<pvv (ro<f>6s, 

[pointing to the messenger who is seen approaching,] 
Ktlvov V iKoHrras ttp&ra rcfus \6yovs jjiidi, 
fty If Spovs Tripfcmp iyytKQv rC (roi' 260 

^ll€LS a COl ll€V0dfl€V, oi <f>€V^oilfX€0a. 

[enter messenger] 
AT. IlivOtd, KparCvmv Ttjcrbe GrjfiaCas \0ov6s, 

iJKOi, KiOaipQ]/ iKKtirdv, Iv oittoTf 

AcvK^ff yj,6vo$ ip€L(rav €vay€is fioKaL 
HE, iJKtiS bi isolav irpocrnOels (rirov^v \6yov ; 265 

AT iytXaia yiv po(rKi^fMiT' apn irpbs Kivas 
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fi6(rx<av vTTC^riKpiCov, rjvCy^ rjkios 

iKTivas i^iriiTi. OepfiaCviov x$6va, 

6p& be Otda-ovs rpcts yvvaiKeCfav ^p^Vy 

&v ^px' ^^^ f*^^ AvTovoTjy Tov bevripov 270 

firjrrip ^Ayavrj <rrj, rpCrov 8' 'Ira> \opov. 

rfibov bi Traa-ai (rdpxunv i:ap€ip.ivai, 

al pkv irphs iXirrji vQt ipcCa'atrai <f)6firiv, 

al b* iv bpvbs <f>vWoia'i irpbs iribt^ Kdpa 

^Ikt} Pa\ov(rai (r(»><f)p6v(ASy o^x ^^ ^ 0?/^* ^^^ 

71 (rrib^ tirjnjp &\6\v^€V iv p.i(Tais 

crTaO^iiTa fi&Kyjxis^ k^ ihrpov kivcTv bifxaSp 

fiVKrjjxaG'* &s ijKovae K€po<t)6pa>v fio&v, 

al 5' ivofiaXova'ai daXcpbv dpLfxiraiV vtrvov 

ivfj^av dpOaC, Oavfi Ibcw cvKotriiCas, 280 

viai, TtaXaiaC, irapdivoi r Ir' Sfvycy. 

icat TtplaTa fiiv KaBcLO'av eh &ixovs KOfxas, 

vefipCbas t' &V€aT€C\av$' , oaaLo-u; ajxixaTOiv 

avvb€<rfjL ikiKtrro, Koi KaTaorCKTOvs bopas 

o<f>€(n KaT^CdccvTO XiXfx&a-LV yiwV' 285 

al 8' iyKakaLCTL bopKib^ rj (tkvixvovs kiJKOiV 

iypCovs ll\ova'at,y \€VKbv ibCboaav yiXa, 

ocraii veoTOKOis fxaarbs fjv tnrapyQv fri, 

Ppi<t>r] XtTTotJo-ais' itri V fOevro Kiaa-Cvovs 

(rr€<f>dvovs bpvos re fiCKaK6s r' iv6€cr(l>6pov» 290 

Oiipa-ov bi Tts Xafiova' iiraio'ev h itirpav, 

q6€V bpocMrfs ibaroi iKirqba vork* 

&XXr} bi vipOrjK* is tribov Ka6rJK€ y^5, 

Koi T^b€ Kpi/jvr]v i^ainJK olvov Serfs' 
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oa-ais bi kcvKov irdfiaTos irodos TTapTJv, 295 

CLKpoLo-t, baKTvkoLo-L biafmaai \06va 

ydXaKTOS kafiovs etxov ix. bi Kia-o'tvoav 

0vp<r(ap yXvK€Lai ijl4\ltos iarraCov poaL 

(WOT*, €t iraprja-day tov Ocovy tov vvv ^eyets, 

iv\ai<Tiv &v pL€T7J\9€S, cto-tSwi; Tibe, 300 

$vvrikOoix€v b^ fiovKoKoi Koi TTOLfxivCS, 

KOLvQp Koyuav b<i(rovT€S iXXriXois Ipw, 

m beiva bpQa-i OavfidTuav r' iiri^ia* 

KaC TLs irkajnis Kar* aarv koI TpCficav Koycav 

l\€^€P els iiravTas, ' S> a-^fivhs irKiKas 305 

' vaCovT€s ipiuw, $4k€T€ Orjpaa-diieOa 

' TL^vdidis ^Ayaiirjv ixririp e/c )3aKX€Vjui<ira)2', 

' \ipiv T ivaKTi d&fX€V ; * c3 6' fffuv kiyew 

lbo^€, Odfxv(ov 6' eAAox^Co/xev <f)6fiais 

Kpri^avT^s avTOvs' al b^ ttip T€TaypLivr\v 310 

&pav kKivovv O'ipaov is PaK/jpupjara^ 

"laKXPV &$p6<j^ (TTopLari, tov Atos ySvov, 

Bp6p.Lov Ka\ov(raL' irav b^ avvcpiKx^vcr^ opos 

KoX Orjpcs, ovb^v y fjv olkCvtitov bpopnj^. 

Kvpcl y *Aya6ri irKva-Cop Opda-Kcvcrd /xou* 315 

/cdyct) ^^€Tr/jbrja'', m crvifapTrdcai $€\(*)v, 

k6yjJLriv K€V(A(TaSy iv6* iKpvTrropLrjp bifias* 

7/ 6' &V€fi6ri(r€P, ' Si bpofiibcs ip'Oi kvp€S, . 

* OrjpdfieO^ ivbpQv rQvb* itt' 4\X' lireaOi /xot, 

* ^TTccr^e, OvpcoLs bih x€p&v &Tr\i<rp.ivai-' 320 
Tjfxeis p>iv oHv <f>€vyovT€s i^k6^ap,€v 

^aKyJav airapayp^Py al b^ V€p,op.ipaLS ^6r]v 
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[xoa^ois iTnjXOov x^^pos aa-Lbrjpov iiira. 
ctbes 5' &v fj irkevp^ fj bCxrjXov iixfiaa-LV, 

ptTTTO/Xei/' ivO) T€ Kttl ICaTO)* Kp^fiaOTOL bi 325 

i<rraC vtt iKiraLs avairecfwpixiv dXfxari, 

Tavpoi 6' vPpLOTal k&s Kcpas OvfjLovfi^voL 

TO TipocrBtv i(r(j>dWovTO irpos yalav bifxas, 

fivptda-i yjEipQv ay6fjL€V0L vcavCboiv. 

Baaaov bi bi€<l>opovirro aapKos ivbvrh 330 

rj (Tc ^v6.y^ai pki<f>apa PaatK^Cois Kopais. 

Xwpovcri 6' &(TT ^pviOcs kpO^laai bp6fi<^, 

'jr€bC(av vTTorao-ets, at Trap' 'Ao-cuttoC poaxs 

€VKapTrov iK^iXXovai QriPaCoiV (rrix^v, 

^TaCas t' ^EpvOpis ff, a% KiOaip^vos kliras 335 

v4pO€v KaTiaKTiKaa-iv, wore iroXifiioi, 

iireairea-ova-aL irivr aro) re Kal Ktirco 

bU<t>€pov' UpTta^ov ^iv iK. bSfioiv riKva, 

oTToo-a 6' iir^ &ijloi,s lOccrav, ov bea-fJMv Utto 

TTpocrcCx^T y ovb^ iitLTrrtv h yAkav iriboVy 340 

ov xakKos, ov aCbripos' iirl bi Poarpi^ois 

TTvp i<t>€poVy ovb^ licatev* oi b' dpyijs Hiro 

els ottA' ixdpovv, <f>€p6ii€Voi Pakx&v Siro' 

ohrcp TO beivbv fjv Oiaix Ibcivy iva^* 

rots ^iv yhp ovx jf/txao-o-e koyxc^rop fiikos, 345 

K€lvai bi $iip<rovs i^avt^iaou, \€pQv 

irpaviiiTiCov KiirevdriCov <l>vyfi 

yvvalK€i &vbpas, ovk iv€V OeSv tu/os* 

ir6Xiv 5' ixjipow SO€V lKiin\(rav iroba, 

Kprfvas iit' avris, hi imJK avrab Ofos. 350 
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vl^avTO V al/ma, orayova V Ik irapriCbfov 

yXdciTji bpiKovr€S i(€il>aCbpvvov yfioos. 

rhv halyuov oZv T6vb\ Stms ?<n^, S bitnroTa, 

bixov v6\€i T^h\ &s rd r^ SX)C itnw jxiyas 

KiK€u/6 ^aoriv airrov, co9 iyi^ kKHo), 355 

rijv iravaCkwov ifivcXov bovvai fiporoTs, 

olvov bi fxrjKir Svtos ovk iomv K-uirpLS, 

oiV iXko T€pirvhv ovbiv ivOpdvois In. 

TIE. lindigncwQ rfbrj r<{6' eyytJs, &<tt€ irvp, i<t>6mT€Tm 

tppitrfia fiaK)(£vf yffoyos h IS^XXrjvas p-iya^* 360 

dW OVK iKV€iV Set" [to <m cMendami'] oreix' Iw* 

'HX^/crpas linf 
Tr6\as' k4\€V€ trdirras i<nrtjbri<f)6pov9 
fTTTTO)!; T d^azn-ai^ raxvJToJwy iirefifidras, 
itikras ff Saoi viXkovo'L, Kot t6^<ov \€pl 
yjfdkKovai vevpdsy w iirKrrpaTeitroiJLfV 365 

fidtcxcLMiv. ov yhp &XX' vTT^pfidXXcL rade^ 
cl Ttphs yvvaiK&v it€w6p.€(rff h irdaxopLev* 

AI, [genHy"] vcCBci fiiv ovbiv, t&v ip.£v X6y<ov kMwv, 
nei^ev* icaKO)? bi irpo9 (riOcv ird<rx<ov op^s 
oi ^T/fit yjp^vai <f SttX* iiraCp€a$ai Oc^'^ 370 

iX^ fjavxdC^it^ Bpo)xtos oiDk ivi^erat 
Ktvovvra ^Kxas eiUav 6p&v imo* 

TIE. \yioUnXI/y] 

ov fi^ <f)p€V(i(r€is p,\ AKXh bia-puo^ <f)vy<bv 

J J. Moi)x &r avr^ ftoXXoi; ^ 6vpLor6p,€vos 375 

9rpi9 Kivrpa \aKTCCoijjLi, Bvrfrh? S>p ^e^. 
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IIE, [hiUerly] Oiicoa, if>6vov ye ^\w, &<T7r€p S£tai> 

ito\vv Tapd^s iv Ki0aip&vo9 TrrvxaTs. 
AI, il>e6(€(r6€ Ttivres, Kot t6V alarypov, a<mCbas 

O^lpaoun poKxjSiV iKvpiitciv \aKKri\iTCVs. 380 

IIE. [put ofpatieTice] &Tr6p(a ye T^8e avfnr€7r\4yfM€6a ^ip^, 

hs oiT€ Trifrxiaiv ofrre bp&v criyiyo'eTai. 
id J. [concilicUorily'] S> raVy ir lorii; eS KaTaoTTJa-ai ribc. 
HE. tC bp&vra ; bovXevovra bovkeiais ipxus ; 
AI. iyh yvvaiKas bevp oirkoav &£a> bCxa, 385 

HE. olpLOi' rdS' ^$77 boXiov is IJL€ firjxavq* 
AI. iroUv Ti, a&o'aC tr eJ BiXoi rixvais ifMUs ; 
IIE. [to the attendants] kK^ip^ri jutoi b^vp oirXa' [to Diokystjs] 

(TV bi irav(rai kiy<ov, 
A I. S* [pamea: then with a mysterious smile] 

Po'6\€i (r<f>* iv Sp€(n avyicaOrfiiivas lb€iv ; 
HE. [eagerly] fiAkurTa^ fxvpCov ye bovs xpv(rov (rraOyAv. 390 
AI, &y(i>ix€V oZv (r€f K&Tn\€iprja'€Ls 6b<^ ; 
II E» ay' m rdxiara, tov xpovov 8e <roi <f>$ovC^, 
AI. <TT€tXaC wv &iKf}l x/Mi^T'i Pva-a-lvovs iriirXovs. 
HE. rC bri Tob* ; is yvvaiKas i^ ivbpbs reXw ; 
AI, fii/j (re KTiSafa>a-tv, fjv ivfip 6(l>0fjs ^icei* 395 

IIE' eS y' eiTras avrJ, icol tis e7 irdKai a^(^6s- 
AI. Aidwa-os fifias i^€fiO'6a-u}a-€V ribc. 
HE. 7t&s oZv yivoiT^ hv h aii fi€ vov$€T€ls koX&s ; 
AI, iyo» oreXcd o-e, ba>fJLiTa>v ia-oi fxoKdv. 
HE. [reludamJt] 

rCva 0T0A1J1; ; fj Orjkvv ; iAV albds fi Ix^ *• 400 

AI. ovKiri O^at^s iiawdbtav irpoOvpuos ei. 
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HE. <7To\^v 8^ rlva <l>fjs djx^l XP^^' ^M^^ jSaXetr ; 
^ J. /co/xT/i' fjiv iirl (r<^ Kparl ravaov iKTem^ 

HE. TO b€VT€pOV bi OXVI^^ ^O^ KOa-fJiOV tC fAOC ; ' 

^I. TTCTrXot TrobrjpcLS' cttI Kapa 6' eorat fxCrpa, 405 

HjB. 9J /caf Tt TTpbs TQL<rb^ iWo TTpo(rdrj<r€is ifwC ; 
AI. Ovparov ye X^^P^ *^^ vefipov otiktov bipas. 
TIE, [after a pause, decidedly"] 

ovK hv bvvaCfxrjv Orjkvv ivbvvai (ttoKtiv. 
A I, akX! atfia 07icr€i,s, ^vix^aX^v fiixxaLS jxax^^* 
TIE, [wavering again"] 

dpO&s' iiok^w yjpri iTp&Tov is KaTaa-KOirrjv, 410 

A I. <To<l><iT€pov yovv 71 KaKOLS Orjpav KaKi, 
HE, Koi TT&s bi S,(rT€(os €Lfxi KobficCovs kaOdv ; 
AI. dboits iprjpiovs lfM€v» iy(ii 8' Tfyrjo'Ofiai. 
TIE. 'ncof KpcTa-o'ov cSorc p,ri ^yycXav jSdKXpLS ipioL 
A I. ikOojrr' is olkovs hv boKjj ^ovKc'ia-oiiev. 415 

IIE, [reaoltde at last] 

IfeoTf Trivrp to y' ipLOV citTpeir^s it&pa. 

orcCxpifi &v' fj yap ottA' Ix^ov '7Top€'6(rofxaL, 

rj roicrc ao'ia-L ircCcrofiaL povKeUfxao'iv. 

[Exit Pbnthetjs. Dionystts looks meaningly after him : then 

turns joyously to the Ohortts.] 

AI. yvvaiK€S, hvffp is ^okov KaSCoraTai' 

rj^e^ b€ piKXpLS, oi OavuiV SoSo-ct bU-qv. 420 

[clasping his hands in prayer] 

Ai6wa'€, vvv orov ipyov, ov yap et 7r/}J<ra), 

Ticrctf/ie^' avTov* irp&Ta 8' ^Kfmjo'ov <f>p€voiv, 

ivels i\a(f)pav kvca-aV &s (\>povSiV \x\v eS 
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ov fAT} OeXTjcreL Orjkvv ivbvvai (ttoXtiv, 

Ifo) 6' i\avv(»>v Tov (ftpov^iv ivbvcreTaL. 425 

XPyO*^ ^^ vf'V y4\(i)Ta &qfiaCois 6(f)k€tv 

yvvaiK6fjLop(f)ov ayoiievov bt' uareoas 

€ic T&v awetXcSi; t&v irplv, alo-t beivos fju. 

dA\' cljfxt, Koa-fjLov 8v7r€p els "AtSov ka^tav 

i.TT€L<rL, ^rjTpos €K yjEpolv Karaa-cfxiyeCs, 430 

IlevOcL TTpoa-dyjfwv' yvda-crai b^ tov Aios 

Ai6w<rov, hs tt4(1>vk€v Iv riXei. Oebs 

beivoTaros, ivOpdiroLaL b* TjitLOiTaTos* 

lExit after Pentheus.] 
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SCENE IV. 

TBNTRBJJ8, TEE 8FT, 

DiOHTSUS in front of the palace dreased as heforey only with two 
horns on hie head (a Bacchic symbol). He tarns toward 1^ door 
and calls within : — 

^I. ai rhv irpoOviJLOV Svff h ixrj xpecbi; 6pav 

(nrevbovri r &(nroiibaxrra, rL€v04a X^yo), 435 

i^iOi itapoiOe hiaijATbiV, o<l>0'qTC fxoi, 

CTKevriv yvvaiKhs fiawdbos pdKxrjs lx^^« 

liriTpos T€ lijs (TTJs Kal Xoxov Karia-KOTTOS' 

irpiircis hi Kibfiov Ovyaripoiv pjop<fyqv yua. 

[Enier Pentheus, disguised as a female hacchanty with the thyr- 
stM, &c. He stops shorty with a wild look, as he sees DiONYSUS, 
and gages rotmd with distracted air,"] 

IIE, Kal pLrjv ipav fioi, bvo [xev fjklovs boK&, 440 

biaaas be 0^j3as Kal irokicfi ^Trrdoro/xoi;' 
Kal ravpos ffiuv irpoa-Oev ffyela-Oai, SoKcty, 
Koi o*^ KipaT€ Kparl Trpo<nT€<l>vKivai„ 
iXK* ii WOT* ^a-Oa Orjp ; T€Tavpo>a'ai, yap oSr. 

AI, [mysteriously^ 

6 Oehs 6\iapT€i, itp6(rB€V inv ovk evfievi/js, 445 

ivfntovbos TjiuV vyv 8' 6pqs h yjyfi a opav* 

IIE, [eyeing his own dress and figure'] 

tC (l>alvoiiai bfJT* ; ovxl ttjv *1vovs ario'iv, 
rj TTiv ^Ayairis iarivai, firiTp6s y' ipirjs ; 
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AAA.* i^ ibpas (Toi TtXoKaiJLos ^f^cmyx' c^f> 450 

^pointing to a stray gutT] 

ovx &s iyd vof vtto [Atrpq, KaOi^ppLOircu 
TIE' ivhov irpoa-eCoov aifrbv avacreCttOf r' iyii 

Koi PoKXJ'iC^v i^ ibpas p.€Odkpp.ura* 
AI. AAA' avTov TjpiCLSy ots ere O^paireveiv ixi\€i, 

TrdAw KaTCLaT€\oviJL€v' AAA' opOov Kipa* 455 

LIE. Ibovy (Tif KoapLCL' <rol yap d.vaK€CpL€<r6a brj^ * 

[DiOHTSTJS seta the curl straighf] 
AI, i&vai t4 (TOi x^tAcSo-t, koC^x ^&J^ iriirkoiv 

<jTo\Cb€S virh (r^vpoiai, Tclvovaiv <ri0€V, 
HE. kA/xoI boKOV(rt irapd ye be^ibv iroba' 

[glancing at his right foof] 

rhvBivb€ 8' ipO(as itaph. rivovr^ Ixet w^irAoy. 460 

AI. ^ Ttov p.€ T&v 0*0)2; irpQTov 7lyrj(r€i. (l>C\(i)V^ 

irau irapaXoyov (r(i(l>povas pdKxas tbrjs. 
TIE, irorepa bi Oiupa-ov be^i^ kafiiav X^pl, 

^ T^b€y pdicxri fxaWov clKaa-Orjo-opLaL ; 
AI. h be^i^ XPI X^l^ Seftcp itobl 465 

atpcLV viV alv(a d' 5rt pLcOiarqKas <l>p€Voiv. 
II E. Sp' &v bvvaCfJLTjv TOLS KiOaLp£vo9 Trrt^x^^ 

a^ratort fidK/ais toCs ifioLS &fiois (jy^pciv ; 
AI. bvvai' dvy eJ fiovkoio' ras bi irplv <l>pivas 

ovK elx^s vyi€is, wv b' Ix^i? otas (re 6ct. 470 

HE. pLOX^ovs <f)ip<op.€V, ^ x^P^^^ dvaairda'a), 

Kopvfpais vTro^akiiv S>p.ov ^ ^payflova ; 
AI. p,r\ av ye rh, 'Sv[i<f)£v bLoXitrris IbpijpLaTa 

Kol Ilavbs ibpa9, IvO' Ixet avplyiiara. 
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JT£«. k(3lK&^ i\€^aS' oil <r0iv€L viKTyriov 475 

AI, [darkly] Kp{n\f€i av Kpv^iv ijv (re Kpv<f>07Jvai. xpedv, 

i\06vTa h6\iov iiaivihayv KaTifTKOiroV' 

X^^ei V t(T<»iS <r(l>aSt fjv <tv fjLTj \'q<f)$fjs irdpos* 
[They go cut toward the hilUJ] 
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SCENE V. 

DEATH. 

Enter a messenger in haste, who turns to the hovse and apostro- 
phizes it thus : — 

ATT.Si b&fjL\ h TTplv TTOT r/vrtJ^eis &v ^EW6jba, 480 

StScarfov yipovroSy hs ro yrjyev^s 

bpdKOVTos l(nr€Lp' S<l>€09 iv yalc^ OipoSy 

&s <r€ oremfo), 6oi)A.os !bv fiiv, dX\' o/xcas. 
XO. tI 6' l<mv ; iK fiaK^Qv tl fxrjirdeis viov ; 
ATT.Il^vOAs ^AcaXe, nrais 'Ex^oi^os irarpos, 485 

.XO. [with a loud cry of Joyl S)va$ Bp6p,L€' Oebs <l>alv€t jxiyas. 
Arr. [shocked"] ttQs ^^? ; rC tovt' lAe^as ; rj 'ttI tois Cjototy 

"XaCpcLS KaK&s irpdo'a'ovcn SecrTrorais, yvvai ; 
XO. eviC^ $4va /xeAeo-t ^ap^ipois' 

ovKiri yap bea-fiQv virb <l>6p<a TTrrja'a'ia. 490 

Arr. ^yyvotxrrh fxiv aoi, ttA^z; kit cf etpyacr/xeroiy 

KaKoia-i yjxlpeiVy S yuz;atKes, ov KaXov. 
XO. iveiri /xot, (f^pia-ov, tCvl jjLopio OvrjaKei 

ibiKOS 58iK(i r' iKTropCC<*>v d,vrip, ; 
Arr. iirel &€piiTvas Trja-bc QrjPalas x^ovos 495 

\i,Tr6vT€S i^iprfixev 'Ao-cdttoi) pods, 

A^7ra9 KLOaipdveiov cla-epdWofiep 

UevOeis re xdyci, bea-irorp yap elirdiArjv, 

(ivos 0\ hs Tjfuv TTOfiTTos '!jv OcfapCas. 
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irp&Tov ixiv ovv iroitjpov tfo/xcz' vdiros, 500 

TO, r' Ik TTobQv crLyrjkh koL yXdaaTjs iiro 

<r(iCovT€s, &s Spi^fiev ovx opdficvoim 

772; d' iyKos apL(t>CKp'qfivov, vbaa-L hii,^po\ov, 

ircvKaia-i ava-KidCov, ivOa iiawihes 

KadrjvTy ixovo'ai x^^pas iv TcpiTvoCs irovois. 505 

at [Mev yap airQv Ovpaov iKXeXonrSra 

KL<ra-(a KOfirjrriv avOis i^aif4(TT€(f)0Vf 

al d' iKkiTTWirai. ttolkOC &s ir&koL Cvyh 

^aKxclov oarriK\aCov d.\kri\(us fii^as. 

UevOcvs §' <> r\iy/ut6M;, OrjXvv ov\ 6p&v ix^^^> ^^^ 

lke^€ ro4(i5'' ' £ ^€p\ oS iiiv iarafifv, 

^ ovK i^LKVovfxai pLaiviboiv ottol fwOcav 

* 0x^01; 6' lwe/i,8as fj ^kirriv i^aifyjEva 

^ tboLfA hv dpOm lAaiviboiv alcrypovpylavJ 

TovvT€vO€v Tjbri Tov ^ivov rt Bavi^ 6p&. 515 

\aP(av yhp Ikirqs ovpiviov aKpov K\6,hov 

KaTTJycv, fjyeVy ijyev is piikav irihov 
[imitating with gestv/rea] 

KVKkoVTO b' &(TT€ TO^OV fj KVpTOS TpOXOS 

Topvia ypa(f)6iA€Vos Trepiipopav kkKibpofiov, 

&s k\&v^ opeiov 6 ^ivos x^poti/ &y(t>v 520 

iKajjLTTTcv is yrjv, Ipyixar* ovxji OmjTh bpmf, 

Tl^vOia 6* Ibpijo-as iXarCvayv SQ^v iin 

6p6bv fJL€dC€L biCL X€p&v pkioTrfpi,^ iv(a 

cLTpifjia, (t>v\d(T(r<ii)P jjlti ^va\aiTl(T^U vw. 

dpOrj 6' is SpObv aWip' iaTqpCCeTO, 525 

ixov(ra vdrois beairorriv i<f>'qfA€VQV, 
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&(l>Or) b€ fmWov fj KarclZe fxaivabas' 

6(Tov yap oviro) brjKos fjv Oia-aav iv<a, 

Koi TOP ^ivov fikv ovKir* eia-opav iraprjv, 

€K b' aWipos (jxovrj ns, &s fxev eiKaorai, 530 

Alowcos av€p67j(r€v, S v^ivibcs, 

* &y(t} Tov vfms Kaiik ripA r opyia 

* yiXoav riSifJicvov aXXa TLp-oopeia-di viv* 
ical Tavd' &pl' rjyopcvc, koI irpos ovpavov 

KOI yaiav ioTrjpiCc ^di? (rcfJLVov iwpos. 535 

<rCy7ja'€ 6' aWrjp, aiya b* €v\€ifjLOS vdirr) 

<f>vX^ €i\€, drjpo^v 8' oi/K hv ijKova'as fiorfv. 

al 5' axrlv fjXV^ ^ (ra<l>c^s bebeypiivai 

iarrjo'av dpOal Kal bLrfvcyKav Kopas. 

o 6' atOis iireKiXeva-ev i)S 8' iyvdpLO-av 540 

<ra(l)7J KeXcva-jjLOV BaK^Cov KibfjLOV Kopai, 

fj^av ireXcCas &KvrqT* ovx ijo'O'ova 

TTob£v l\ov<rai ovvtovols bpopjipLaaL 

lirjTTjp ^Ayavr] (fiyyovol 0^ dfxoairopoL 

iraa-aC re pitcyjic 8ta Se x^eip-appov vdirrj^ 545 

ayixaiv r' iTrrjbcav 0€ov 7rvoai:<nv ^/xfxai^ets. 

^^ 8' etbov iXirrj SetnrorTyi; €<f>riiJL€Voi/f 

TTpiarov pkv avTov x^PH'dbas Kparail^oXovs 

ippLTTTov, dvrinvpyov €7rtj3a(rai irirpav, 

SCoktC t iXarCvoia-LV tikovtCC^to* 550 

6XXaL bi Bvpaovs tcaav bC alOipos 

YlevOecas, <tt6\ov bvtrrrivov' dAA' ovk ffwrov. 

Kp€L<r<Tov yhp v\lfos Ttjs irpoOvpLLas cxcov 

KaOrjiTTO tXyjikjov, iiropCc^ XcXtipLixivos, 
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TcAos h\ bpvtvovs avyK€pavvov(raL K\dbovs 555 

pCCas ivca-irdpaa-a-ov d(rt6r}pois /moxAotj. 
iirel bl p.6\6uiiv rippLar ovk i^rjvvTov, 
lAe^' ^Ayavrj, * <t>^p^ 'n^pKTTaa-ai KVKXi^ 

* TTTopOov A(ij3c(r0e, p.ai,vab€S, rbv dpL^irriv 

' 07Jp iis ^Acofxfy, /X7?6' duayy^iXri Beov 560 

* \opohs Kpv<\>alovs» at 8c pLvpCav X^P^ 
TTpoaiOea-av iXirri Ka^avitntaaav yOovos' 
vyj/ov b^ $6,(r<T(ov {nj/oOep \apanr€Trjs 
'7tCttt€L TTpos oZbus pivpCoLS olpLdyiMao'i 

Il€vO€'6s' KaKOv yap iyyifs inv ifxavOave, 56r> 

'7Tp(&Tri bk P'VTTjp fjp^ev UpCa <l>6vov, 

KOl TTpO(nrLTV€L VlV 6 b\ pLLTpaV KOfXTJS ilTO 

ippL\lf€v, &s VlV yv(»>pC(racra firj ktolvti 

tXtjimov Wyavrj, Koi Aeyet, iraprjibos 

y^av<aVy ' iyd tol, pLrjrep, ct/ml Trats (riO^v 57(^ 

' ITer^fv?, hv Itckcs kv bop^ois ^^yiovos' 

' olKT€ip€ V S /m^r^p /xc, /xrjSe ratf €p,aXs 

' apLapTLaiiTL irdiba <rbv KaraKTavrfs'^ 

Tj 5' a(j)pbv e^ieicra /cat biaaTp6<l>ovs 

KOpas '^Xla-iTova-' , ov <f)povov(T h xprjv <f)pov€LV, 575 

€K BaK)(^iov KaT€i\€Ty ovV lirciOi vlv. 

Xdpova-a 8' iXivais apiar^pav X^pa, 

*nXevpal(nv ivn^aa-a tov bvcrbaCpLovos, 

aTT€(nTApa^€V (opLOV, ovx vTTo (rOivovs, 

aAA' 6 O^hs €vp,dp€Lav iirebCbov x^potr. 580 

^Ivii bi TCLTll 6i.T€p i^€Lpy6,C^T0, 

prjyvv(ra adpKas, Avtovotj t oxXos re ttols 



EURIPIDES, 

c'ffelxe ^aKyJav' ^v h\ naxr ofiov fiorj, 

6 fJL^v aT€vi((i)V, oaov Myxav^v irvioiv, 

ai b' rjXdXaCov, i<f)€p€ b' ^ fjiv iX^znyi;, 585 

^ 6' Ixyos avTois apfivXais' yviMvovvro 6c 

TrXevpal a"napayp.0is' iraaa 8* -giMaroiiiivrj 

X€ipas bua^atpi^e (ripKa UcvOiois* 

K€iTaL b^ \oi>pls (T&pia, rb fikv virb (rr6(f>\oi9 

irirpais, to 6' HXrjs iv fia0v$vX(^ <l>oPllf 590 

ov pqbiov C^TT^/xa* Kpara 6' aOXtov, 

oTTcp Xa^ova-a royxiveL iiifjrqp \€polVy 

Trrj^acr iir' i.Kpov Ovpaov ins dpearipov 

(l>ip€L X4ovTos bih KL0aip&vos jiia-ov^ 

XiTTova ab€X(l>as iv xopolai }xatvdboi)V. 595 

Xa)p€t 6c 6rjp(^ bva-iroTfjLi^ yavpovpAvr] 

T€L\€(av la-oi TQvb\ ivaKaXovaa B6,KXf>ov, 

Tov ^yKvvayoVj rhv ^vcpydrriv iypas 

TOV KaXXCvLKOVy fi biKpVa VLK'q<f)Op€L. 

iy^ piv ovv TTJb' iKiroboiv rfj ^fi(f)op^ 600 

aireiii', ^Ayavriv irplv fxoAew; irpbs bd^fxara. 
rb a'<a<l>pov€lv be koI crifiuv ra t&v Oe&v 
kAXXiotov 06/iai Tovrb Kcd (TOffxirarov 
dirqrota-iv clvai, XPW^ TOtai, xpiafxivois. 
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SCENE VI. 

A WAKENING, 

Enter Aqatte, still with Bacchic frenzy upon her, her hair 
streaming and eyes glaring, holding the wrenched and bleeding 
head of Penthbus hy the hair. She advances to the front and 
calls aloud: — 

AFA. S KaWLTTVpyov aarv SripaCas x^o^os 605 

vaCovT€9, i\0€O\ m Ibrjre nfjvb' iypav, 
KibiJLOv 6vyar4p€S Brjpos ^v riypeia-apLCV, 
ovK dyKvAcorots ©etrcaASv (rTo\6.<T^a(nv , 
ov hiKTvoKTiv, dXAa K^vKowfiyjeaiv 
•\€ipQiV AKfxat(ri. Kara Kop/aa^eiv yji^lav 610 

KoX XoyyoTTOiiav Spyava KTaaOai pLirrjv ; 

7lfjL€ts 8c Tavrrj x^^P'' ^or8c 6' etXo/xei; 

^holding up the head"] 

X(ap(s T€ Brjpbs oLpOpa bi€<f>oprj<TajjL€V, 

TTOv fWL iraTTip 6 TTpiafivs ; iXOiro) iriXas. 

TlevOcvs t' ifxhs iraXs irov 'ariv; alpiaOcd kafioiv 615 

wfjKT&v irpbs oIkovs KXifxaKiov it poa-apiPaa-e is y 

(is '7raa'a'a\€'6<Tri Kpara TpiyXv(\>o{,s robe 

XeovTos, hv iripeipLL 6r}pi<ra(r^ iyd. 

\_Entbr here Gadmtjs, followed by a procession of servants carryiiuj 
the mangled limbs o/Pentheus, covered with a doth, on a bier. 
He enters at the opposite end of the stage to Agaue, who has 
retired, and he does not see her atJvrsW] 
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KA. iireaOc /mot <f>ipovT^s i.O\iov pipos 

Ilcvd^cos, lTT€<r0€y TTp6<nTo\oi,, bofjiaiv tripos, 620 

oS (T&pLa pjoyfi&v fivpCois Cv'^l^^^'' 

ff>ip(ii rib^ €vpiiv iv KidaLpwvos irrux^^^ 

bLaa-irapaKTov, Kovbiv iv ravri^ Tr^dcp 

\aP<iv, iv aXji K^lp.€Vov bvaevpirfa. 

rfKovaa yip tov Bvyaripfjuv ToXpjuiaTa, 625 

rjbri KaT iorv T^i\ioiv ^<rai ^ejSwy 

avv Tto yipovTi T€Lp€<rCa, paK\&v iripL' 

TTaKiv bi Kifiyjras els Spos KoixCCopLCLi 

TOV KarBavAvra iraZba p.aivab<a^v tStto. 

KdX rfiv piv ^kKTamv 'Aptor^^ irork 630 

r€Kov(rar eidov AifTovorjv ^Ivd ff i,p.a 

ir* afjL(j>l bpvfio'Zs olarpOTrKrjyas aOkCas, 

T7IV 6' etiri tCs fioi bevpo /3aK)(€fa) irobl 

iJT€ix€LV ^AyavrjV, [here he sees AaAXJE, who goes to meet 

him] ovb^ CLKpcLVT^ fiKOva-apcv 
Xeva-a-fa yhp avrrjs S\jfiv ovk eifbaCjjLOva. 635 

ArA.ltritmt^ho/n^ irdrep, piiyurrov KopLTri(r(u Trdp€(rrl a-oi, 
irivT(i)V ipCaras Bvyaripas oTtetpaL pMKp^ 
OvtjtQv airixras elirov, i(6x<os 8* i[ii, 
fj ras irap^ 1<ttols iicknrova-a K€pK&as 
is iieCCov rJKto, Orjpas iypci^Lv \€pow. 640 

<l}4p(a 5' iv i^ivaurw, i>s opas, ribe 
[holds up the TieacL Cadmus starts hack in horror, j 
\aPova-a rdpioTeia^ court irpos bifiois 
&s &v Kpefma-Ofj* ah b4, irircp, bi^ai \€poTv 
yavpo-ufi€Vos bi toIs ipms iypeiipMn 
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KiXti <f)C\ovs h baiTa' fjLaKdpios yap cl, 645 

liaKapios, fiiuSiV TOiaV i^eipyaa-fiivoiv. 
KA. [broken doiun tvith grief "] 

S) irivdos ov iMerpTfTov, ov8' oXov r' Ibciv, 
<f>6vov rdKaivas xepa-lv i^^ipyao-iiivtiiv. 
{bitterly} KoKhv ro Ov^ia Kara^aXovda haiiioaiv, 
iiit havra Qrjpas ricrbe Kap.^ irapaKakel^. • 650 

olpLOL KaKo^v piv itp&ra trdoz/, Ittcit' e/xcor. 
0)5 6 O^ht ripjOLS kvhUias p^ivy dAX' &yav, 
BpopLos &va^ iLir(&k€<r oIk€io's yeycSs. 
AFA.lmllmly} &s bva-KoKov ro yrjpas ivOpdirois ^<f>v 

iv r' SpLpaai a-KvOpooirdv, eXOc ttols ipLos 655 

eiOvpos elrjy pLrjTpos elKaa-Oels rpoiroiSy 
St iv veavCaia-f, Qr]fialois fi/xa 
Oripiov ipiyv^T, aKKa 6^opa\€lv pLovov 
ol6s r' iKCivos, vovd€Tr]Tios, Trdrc/a, 
croC T* icrrl /ca/xol pLrj (ro(j>o1s xalpeiv KaKols' 660 

[hohing about for Pentheus] 
TTov 'oTiv ; tCs avTov bcvp^ &v oy^iv eJs ipriv 
Ka\i<r€L€V, m % pL€ rfiv evbaCpova ; 
KA, Isadly'i ^€U <f>€V' (ppovrja-acxai pkv oV ibpA<raT€ 
iXyrjo-CT &kyo9 betvov el b^ bia rikovs 
iv Tto8' Aei p,€V€iT, €V ^ KadiaraTe, 665 

oifK €VTVXOV(raL b6^€T ovxi bvarvx^iv, 
ATAM 8' ov Ka\&s rcavS', ^ rl kvirrjpois Ix^t ; 
KA, TtpZTOV pjkv ks rovV alOip^ op.pa <rov piiOes. 
ArA.llooJdng wp] Ibov' rl px)L Tovb^ i^vncLiras ela-opav ; 
KA. iO* airds, ^ <roL p.€Ta$okas Ix^tr boKci; 670 
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ATA. XaixTTpoTcpos fj irplv koI SuTTcrcVrcpos. 
JK.A. TO 8c TTTor}9€V Tob^ Itl ofi yjrux^ TTCLpa ; 
AiA. {^perplexed, and slowly recovering] 

ovK otba ToiiTOS tovto, yCyvofxai hi TT(t)s 

eiwovs, iJL€Ta<rTad€l<ra t&v Trdpos (^perwr. 
KA. KXijoLS hv dvv tl, KairoKpivat av cac^cos ; 675 

ATA. 0)9 iK\4krj<riJial y h Trdpos etTro/xcz;, iraTep. 
KA. is TToiov ^\^es oXkov vix€vaCa>v /xcra ; 
ATA. (TTTapTia p! IbaiKaSf i>s kiyovfT*, 'Extoz;t. 
KA. tCs oZv €V oIkols ttois €yiv€To (Tto TToVet ; 
ATA. UevBcvs^ €p.fj re koI Trarpos Koivoivia. 680 

KA. rivos TTpoo-ayTTov brJT' iv iiyKaXais ^x^t-s ; 
ATA. \€OVTOs, &s y Icpaa-Kov al Oripdix^vai, 
KA. (TKiyj/ai wv o/a^oJy, fipa\vs 6 pL6\dos €i<Ti.b€Lv. 
ATA. l^holds up the head : then with a start of horror'] 

ea, ri K^vaaon ; rl (jyipopiaL rdS' iv \€poLV ; 
KA. &6pr]<rov avro /cat (Ta<fiiaT€pov p.id€. 6S5 

ATA. [still gazing horror-struck] 

bp& fxiyia-Tov &\yos fj rdXaiv iyd. 
KA. pL(ov <roL \4ovTL (f)aCv€TaL Trpoa-ciKevaL ; 
ATA. oiK, d\Aa U^vOidos fj riXaiv* Ix^o Kdpa. 
KA. [Utterly] oliMoyixivov ye TrpoaOcv rj (re yvoipCa-ai. 
ATA. tCs iKToviv viv ; iroJs e/xas tJA.^' is x^P^-s ; 690 

KA. [clasps his hands and looks up] 

b'iarriv* iXrjOcL*, &s iv ov Kaip^ iripei. 
ATA. kiy, &s to /xeXAoj; KapbCa irrjbrjiM^ exet. 
KA. av VLV KareKTas koI KaaCyvriraL aiO^v* 
ATA. Ttov b* fiXer' ; ^ Kar oTkov, rj iroCois tottols ; 
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KA. cvTrep irplv 'AicraUova bi4\a)(pv kvvcs. 695 

AFA. tC y is KiOaipctiV i}Xde bvabaCiioav She ; 

KA, exeprofict Oeov o-as re /SoKx^tas /moAcSi;. 

ATA. 7ffjL€is 5' ^Keure tCvi rpoirt^ Karrjpaixev ; 

KA. ifxdvrjT^, iraaa r' i^(PaK\€vdrf irokis* 

AFA, [with deep despair] 

Atoi^vco? fjfias SAec'* iprt fiavOivta. 70O 

K-4. iJjQpti; y' vPpKrOcfs, Ocov yap ovx fiy^iffSi viv. 

AFA, TO (l>C\TaTOV bi acifia irov 'iraib6s, vdrcp ; 

KA, [pointing to the hier] 

iyii fjLoKis rod' i^^pevvrja-as t^iipfa, 

ATA. ncv^ci b\ tC iiipos a<t)po<rvvr]s TTpoarJK ifirjs ; 

KA. ifuv kyiv^d^ Sfwiosy ov <rip(av Oeov. 705 

Toiyhp ^injxffc irivras is (ilav pXaprjv, 
viACLs re Tovbc 6^, wore 5toX^(rai bofiovs 
K&pL* SoTLs i,T€KVOs ap<riv<i>v ira£b(i)v yeyds, 
rrjs aijs Tob' ipvos^ S ToiKaiva, vrjbiios 
al(rx^L(rra Koi KaKiara KarOavopd' opoS, 710 

[turning to the Wer] 

<{> dcofx' ivip\€<f>\ hs avv€lx€Sy 3) reKvov, 
Tovpibv fiiXaOpovy vaibos ii ifxijs yeydsf 
it6\€L re rdpfios fjada' top yipovra bi 
ovbcls iPpC^civ ^^eX', €l(rop£v rh aov 
Kapa' [turning hack again to speak to Agaxje] bUrjv yap 
i^Cav iXdiiPav€v. 715 

vvv b' iK bofioiv irLpLOs JKjSe/SX^a-ofAai 
6 Kdbfios 6 p.iyasy hs rh Grj^aCaav yivos 
ia-ireipa, Ki^fjirfaa KdWiarov Sipos. 
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\turM again to Pentheus] 

Si ^C\TaT^ ivhp&Vy KoX yap ovKir' i>v ofxa>9 

ovk4tl ycvelov Tovb€ 6iyyav<av x^pl, 

Tov iMrjTpos aiboiv iraripa TrpooTmJfei, riKVOVy 

\iy(»)v, * tCs abf,K€l, tCs cr^ drt/xctfci, yipov, 

* tIs (n\v Tapd(r<r€i KapbCav kvirqpbs &v ; 

* Aey', is KoKaQjn tov abiKovvrd (r\ S irdrfp. 725 

z^uv 8' SdAi09 fxcz; ct/x* ^yoS, rX^/uwuv 6^ oT;, 

olKTpa b^ P''flTr)p, T\rjpxiV€S b^ (Tvyyovoi, 

[turning to the apectators] 

el y ioTLV OOTLS batpLOVOiV VTr€p<f)pOV€'i, 

€S Tovb' idprja-as Odvarov fjycCa-Oia Oeovs* 

[2' he hier moves into the house, and Oadmus and Agatje remain 

weeping,'} 



THE END. 



NOTES. 

SCENE I. 

1. cKKoXet, fut. 

3. 2)v TjKio TTcpi. iripi so aocented because it comes after its 
case, S>v, 

5. avaTTTciv, * to trim' with ivy the thyrsus. The celebrants of 
Bacchus wore fawn-skins {vefip&v bopds), and carried a reed- 
wand in their hand, which was decorated with ivy. They 
also had a chaplet of ivy on their head (v. 6). 

7. * How I knew it was thy voice I heard.' The participle is 
regularly used after verbs of perception. Thus oiSa av, ' I 
know that I am.' 

10. Dionysus, son of Semele, daughter of Cadmus. There is 
something quaint in Cadmus saying he must honour 
Dionysus, because he is his grandson. 

11. oerov KaB* rjfias bvvarop, * as far as in us lies.' 

12. TTot (adv. of motion), xopf^^iv (verb not implying change of 
place). This is called the pregnant construction, since it 
really is two things contained in one. * Where must we go 
to dance?' 

15. jca/ivo), * to be weary.' 

17. livT€s, of. 6. 7rao-x«, of any experience, not suffering neces- 
sarily. ' Thy case is the same as mine.' 
20. * It is more honour to the god to go on foot.' 
22. ^ovfuu roicrde, ' I am guide to them.' fiyovfiai ravdcf * I am 
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their leader.' Both constructioiis are used with a slight 
shade of difference. 
dfjLoxOi, * without trouble.' 

25. x^P^^* ZxifrBaiy Xa/x/Saveo-doi, cfirreo-^ai, take a genitive in the 

sense of * to cling to;' perhaps best classed with the geni- 
tives of attachment, Kpcfidvwfu, &o. 

26. See note on 103. 

28. 7rpo(f>fiTrjSy strictly * a spokesman for another,' used specially 

of the official at Delphi who announced the god's will. 
Here more vaguely, * a teller of tidings.' 

29. bia (nrov8rjs=^^ in haste,' used of the state, Gf. 8icl xokov, 8ia 
<f>i\ias, 

30. Cadmus had resigned the sovereignty to his grandson 
Pentheus, son of Agaue. 

35. 7rXa<7Tc5ff, * feigned,' the real object being to enjoy all manner 

of excesses. 

Sd-a-Ki-os, * very shady,' lit., ba- being an intensive prefix. 

36. i/ccacrrl, * lately.' 

37. ooTis iarL These light words of Pentheus are an instance 
of that tragic irony, as it is called, where the speaker is 
unconscious, while the audience is conscious of the danger 
(as here), or the falseness, or the double meaning of the 
words. This play is full of this dramatic artifice. See 
Preface. 

39. iropdrffioun trreycuSf ^ in the common prison.' 

43. apKvs, prop. * that which confines' [opx-], so generally * a 

net ;' here * a fetter.' 
46. y6risy 'magician.' eV^dof, 'charmer.' Avbiag, Pentheus 

is not surprised that a magician should have come from 

Asia, the home of enchantments. 

48. olv-am-f * ruddy as wine.' 

49. €v(f>p6inj, ' the night,' prop. ' the kindly one,' an instance of 
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K 
I 

the Greek reverence for the night. Of. afi^poo-irj vv$ m 

Horn. [It is possible, however, as this reverence was 

awe rather than love, that the word €v<f>p6inj may be a 

euphemism, like cv/ueVidef.] 
oO. vporelvonvf * oflfering,* as a lure, e^os, * bacchic,' from the 

cry, €voij which the revellers shouted. 
o5. €K-7rvpovr<u, * was burnt up.* This is the blasphemy, which 

gets worse and worse, and for which Pentheus is punished. 
56. biovs ydfwvs i'^cvauro, * she falsely claimed a. marriage with 

Zeus.' 

62. I take Porson's correction, for ^aKx^ovr* dvaivofmi, which is 
worse poetry and obscurer sense. 

vdpdrj^ was the pithy stem used for the Bacchic wand. 

63. vovv ovK exov, * SO senseless.' 

67. veou, added as a kind of predicate, * introducing this god, a 
new one.' 

68. * To watch winged omens lolavovs understood], and get pay 
for fire-auguries,' t.e., for inspecting the victims. The 
point of the question is, * Is this a new worship of your 
own invention to get more pay ?' 

72. p6rpvos ydvosy * the grape's delight.' He explains, in some 
omitted lines, how drunkenness was one of the real objects 
of these orgies. 

73. vyics [stem vy- Lat. aug-eo, lit. * healthy, sound ']. ovdh 
vyteff, *no good,' a euphemism for much worse. *I say 
there is no good any more in their orgies.' (In Ar. Plut. 37, 
firfbep vyUs is a cHmax to iravovpyov and &diKOP,) 

75. d<t>opiJMl, lit. * starting point,' so * theme,' * motive' of speech. 
The sense of these four lines is, * Fluent speech is easy 
when one has something to say; but you are fluent and 
foolish.' 

76. tH-rpoxos, * glib.' 
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78. * This new deity. ... I could not tell his greatness, how- 
great he should be.' i?he construction is a little disordered, 
but perfectly natural and intelligible. 

80. He means, * the two first things are com and wine,' repre- 
sented by Demeter (who is the Earth) and Dionysus, 84. 

83. €v ^rfpoia-L, * with dry food' (opp. wine). [Liddell and 

Scott's interpretation here is opposed to rcit npar* iv avSpof 

TTOMTt.] 

84. «rt TavrtTToXoy, * for the opposite service,' viz., wine. 

90. €t', * some day.' Kairl, * even on' Apollo's own rock. 

91. 'Bounding over the twin-peaked level,' a well-known 
height of Parnassus. irkaKa is the accusative of extent of 
space [like extent of time]. 

92. /SoXXovra km a-clovray * striking and waving' the wand. No 
need to read noKKovra, which indeed causes a dull repe- 
tition. 

94. t6 Kpdros, * office,' * rank.' bvvafus, * power.' * Place is not 
power* is an antithesis well known to Englishmen. 

95. The fi€v and be require voa-jy as the clauses must both be 
under Ifv. * Nor if thou hast a thought, and thy thought 
be wrong, think that thou art wise,' t.e., don't trust your 
own opinion of yourself. 

102. ipeylrdfiea-Ba, reflexive, * will crown our heads.' 

103. (Tvviopis [prob. ap^ *fit'], a pair. Of. ^vwapi^etrOuy 'to 
yoke,' 26. 

104. Bcofiaxna-ciy ' rebel against the gods.' 

106. 6vpaC€, * outside,' ... * and not a stranger to our customs.' 

107. TTcVfi, *art wild' (lit. * fluttering.' Of. eTrrStfrai, 31, from 
the same stem, Trrr-). 

109. * Let him pass for such with thee.' 

The general drift of the passage is : < The trtUh of religion 
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does not matter so much ; the chief thing is not to disturb 
common beliefs.' 

111). fioK,7, * may be thought.* 

111. iravrX r^ yev«t, because Dionysus was his grandson. 

We must remember that this immoral advice, to keep 
up a pious fiction in the matter of religion, in order to 
prevent the subversion of popular belief and loyalty, 
would sound quite natural to the average Athenian, such 
as applauded the Clouds of Aristophanes, and voted the 
condenmation of Socrates. 

1 IJj. o-icvXa^, prop. * whelp,' here * hounds.' 

115. cV ofyyda-i, * in the fields' [lit. * teeming,' adj. opy-. Of. ofyyrjf 
opyao)], goes with 8i€(nrd<ravTo, 

116. fiTi Trddrjs, The Athenians always used subjunctive aoinsf 

with fjLTj, prob. to avoid the peremptorineas of firj iraBe, fiff 
irdfTx^ is less peremptory, as the tense is extended, 
(rrr^o), hortative subjunctive, always with 5y€, Sev/jo, 
</>cpe, &c. 

118. There are two distinct uses of ov /i^, which should be kept 
carefully apart. 

(1) ov yif) interrogative, with fat. 2nd pers., *wilt thou 

not forbear to ?' where the whole efltect is a strong- 
prohibition (just as the interrog. ov with the fut. 
is in effect a command ; e,g,, ovk &ir€i ;). 

(2) ov /A^ of denial, where the construction is elliptical, 

as ov (/ij) yivTfrai tovto) = There is no fear (lest this 
happen). This is usually followed by subjunc- 
tive, sometimes by fat. indicative. 

In the first, yJ} is a negative ; in the last it is a conjunction. 
In the first, the principal verb is expressed, in the last 
understood. 
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119. €^fA6p^€Ly 'wipe off,' a violent expression, showing the 
angry horror with which he recoils from Cadmus' touch. 

121. BiKfjp fi€T€ifu, * I will visit with yengeance,' a kind of cog- 
nate accusative. 

123. fioxKois, ' with crowbars.' rpuuv6<a, ' to upheave,' from 
rpiaiva, * trident.' 

127. 'Ixy- * track.' 

128. ^\vfiop<l}ov, Euripides portrays Dionysus as beautiful and 
graceful, and this is Pentheus' contemptuous view of the 
same idea. 

130. XevarifjLos (Xcf- = lap-is). 

132. TTov ttot' et X($ya>i/, * what thou sayest.' 

133. ' Now thou art mad, as before thou didst lose thy sense.' 
ficfirjvaSf much the stronger word. 

138. dvopBovu, * support.* ito), * let that be' (lit. * go'). 

141. * Beware lest.' Sncds fifj has 6pa or some such idea under- 
stood before it. For the grim play on words, compare the 
feimous passage in Soph. Aj. 430. 

143. * But from the facts,' i.e., his foolish words, which may be 
expected to bring evil consequences. 
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145. SKpavff, lit. * unaccomplished,' so * vain.' 

* Nor was our effort vain.' The ace. is cognate, being lit. 

* nor did we start a vain start.' e</>' rjpy * for which,' * to 
get which.' 

146. npaos, * tame.' 6 Br\py * our prey.' See Prefece. 

147. x^P^^ bovvaiy like * dare manus' in Latin, to * yield,' * sur- 
render,' a natural phrase, from the original sign of sur- 
render made by putting forward the hands. 

J 48. «xpoff> * pale.' 
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150. rov/i^i/ €VTp€ir€s notovfievos. This is the best reading, though 
the middle voice is not very easy. Perhaps the reason he 
uses the middle is that Dionysus was the principal person 
affected by the act. * Making my task easy toward him.' 

151. dt' ai8ovsy ' in shame/ at the violence I had to use to so 
gentle a person. Cf. 29. 

158. KKfjdes t' dvrjKov, * the bars have loosed the doors,' by being 
drawn spontaneously. The phrase, * the bolt undoes the 
door,' is one of those elasticities of speech which poetry, 
especially in Greek, is so fond of. Thus in Sophocles, 
Ajax, arjiia nvcvimrcdv eKoifUtre ttSvtov, 

164. fi>ff is yvvaucasy * to please the women.' 

166. * 'Tis no long tale : 'tis easy to reply.' 

167. Tmolus, a high block of mountains in Lydia, at the head 
of the valleys of Cayster and Hermus. 

171. fia-e^ria-Cy rare transitive weak aorist, ' led us in.' 
173. ^pyia, cognate ace. 

175. rod' cZ ye fiakXov, sc (f>povov<n* * In this at least wiser.* 

176. a-o<f)i(rfidr<iiip, ' inventions.' 
178. 6 ^cucxos, * the bacchant.' 

180. &Pp6v, * soft,' * rich.' Poarpvxov, * curl.' 

181. T^ Bea, From this point on the answers of Dionysus are 
fall of douhle entendre, of the concealed meaning of which 
Pentheus is completely ignorant. This form of * irony' 
would be very effective. 

183. ovtSs /i' acfxupov, * take it &om me thyself.' 

The cheerful fearlessness of Dionysus, combined with his 

gentleness and luxuriant beauty, helps to form this 

striking conception of the god of joy. 
186. ye of dialogue, specifying how far you assent. Hence we 

construe it * yes.' 

This answer is ironical. ' Ay, when thou callest upon 

D 
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him in the naidst of the bacchants' ; but instead of that 
you shall be safe in my dungeon. 

190. Tbe later use of Kara</>poi^ea> with aoous. The original 
meaning, ' to think against,' is lost in the later meaning, 
' to despise,' which naturally has a common transitiye 
construction. The same has happened with several yerbs, 
e.^., * excedo,* in Latin. Kmof^potfita usually takes gen. 

191. * I call to you, a sane man to madmen, to bind me not.' 
194. Needless trouble has arisen about this line from not seeing 

that ovd' 6p$f is co-ordinate with (^£, not with oUrOa, 

Hermann pointed out the true meaning. 

' Thou knowest not that thou livest, without so much as 

seeing who thou art.' 
He rebukes Pentheus' self-complacent ignorance, in not 

knowing his true relation to Dionysus. Pentheus replies 

to the words and not the spirit, and shows his pride still 

clearer. 
196. * A fit name wherein to suffer mishap.' Of. 141. 
198. Sense : ' He says I can't see : go and imprison him in the 

stables, that he may see the blackness of darkness.' 

200. die/ui7roXao>, ' sell' for slaves. 

201. * From this din and beating of the hide,' a contemptuous 
description of the Bacchic tympanum. 

202. itrrcJff [o-t-orr-], * the loom.' 

203. * What must be, must' : only he puts it negatively, m^ 
where the sentence is indefinite, ^rt )t,y\ xpf^v, ov where a 
simple denial is wanted. 

crrctxot/i' av, lit. * I would go,' often used (from natural 
delicacy of the Gfreek language) for ' I will go.' 

204. rS>vS* aitoiv v^pitriMT<ov /Aerctcrt o-', ' he will visit thee with 
vengeance.' Senowa like di/o/v, 121. 
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SCENE in. 

213. ela-eTrefiirSfirjVy * I was led in.' 

214. * As though to be thrown into the dark dungeon of 
Pentheus.' 

215. At the time, she would say rls /toi . . . . eort, ijv , . . , ruxns. 

In looking back on the feeling, this becomes changed into 

the past time. 

* Who was there to guard me, if . . . .' 
219. ravra kcli. * Ay, that was where I mocked him.' 
222. TTcpt .... 6]3aXXc. The word is a single word, divided by 

other words. This figure is called tmesis. y6vaa-it dat. 

after n-fptZ/SaXXe. r«Se, general or ethical dative. 
224. x^^^^f-v dtdovf obSvTos, * setting his teeth to his lips,' a sign 

of resolute, stem energy. 
228. 'AxcX^oi/, * water.' (Of. * Acheloia pocula' of Virgil.) 
230. biafuOclsy * staying awhile.' 
232. d6^av \tyca, *I tell my thought,' as opposed to fad. Notice 

the irony. He speaks as though his word was only 

common, uncertain evidence, not the voice of a god. 

235. Xvixalvercuj * works mischief.' vpSs, dat. * in addition to.' 

236. crvvT€Bpdva>Tcu [^6pav6<o ^pav-], * lies in ruins.' 
TTiKporarovs, &c., * and bitterly he rues my bondage' (lit. 
*for him seeing my bondage to be most bitter to him'). 
viKp6s, in this sense of something that turns out evil and 
brings repentance, is common. Gf. 131. 

238. buificBeis, * dropping.' The word is repeated from line 230, 
but the bia has no force here. 
Trapctroi, *lies exhausted' (lit. * relaxed'). 
Notice the irony in BeSv : the audience understand, but the 
Ohorus suppose it to mean not the speaker, but the unseen 
Dionysus. 
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241. ap^vkf^ [ap- * fit'], * shoe.' 

242. TTpouayinaf simply the * front* : prob. like npovayirris {npo- ow-), 

with euphonic v inserted. 

€K TovTCDv, * tlus being so' (' under these circumstances' lit. 

Of. €K tS>V TTOpOVTCDv), 

243. pabuos oXa-a, * I shall bear with him' (opposed to xc^^Tc^r 

<l>€p€iv) [lit. * I shall bear him easily']. 

244. TTpos, lit. it is * before,' * on the side of a wise man; so, 

* it is a wise man's part.' 

249. lit. * place beneath thy wrath a quiet foot,* t.e., * be angry 
if you will, but don't be violent in act.' 

Notice that something in the god's manner affects 
Pentheus, who takes an humbler tone at once. 

254. KciKov, predicate, * a fine reproach.' 

257. * Wise is thy wisdom, save where it should be wise ! ' It 
is strange that Pentheus iLrges the same objection of a-o(f>ia 
against Dionysus, as is brought home to himself, and 
constitutes the real spirit and source of his impiety. 

261. <roi, ethical dative, of the person indirectly affected, there- 
fore used with intransitive words. Cf. also 222. 

265. lit. * setting what zeal of tidings,' t.e., * what pressing 
message dost thou bring P' 

266. dyeXala ^otrKrifiaTa yL6(Tx<^v [lit. ' the herded nurslings of the 
calves,' i.e., * the young cattle of the herd']. 

267. vn€^Kpi(ov, prob. * I was driving to the hill-brow.* There 
is no intrinsic difficulty in {mc^oKpiito being active, and it 
makes the beginning of the speech a little less abrupt, 
especially as the next sentence begins also first person. 
Spa df, &c. Others, however, take it intrans., like i^cucpi^a, 
and then there is the difficulty of the plural verb, where 
the singular would scan just as well. 

273. 4>6firfv, ' foliage.' 
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275. a-axjipovcos qualifies cIkt}, * as it chanced, yet modestly.' 

278. fivKrjixaray ' lowing ' (from sound fivK-). 

279. 6ak€p6sy * deep ' sleep. 

280. davjM Idelu cvKoa-fiias, * a marvel of fair order to behold.' 
Bavpxi in apposition to the sentence. 

283. dva- or/XXeo-^at, * to gird up.' aixfia (ofTrr-). 

284. [ariK- * prick,' * mark.' Cf. o-riyfta]. 
286. bopKOLs, 'heifer.' 

288. (TirapySiVy * swelling.' 

290. /xtSag, *yew.' 

292. dpo<ra>br)s vStis, * dewy flow.' 

296. biafiSxraiy * to scrape aside,' used in Thuc. (4, 26), of scraping 
the shingle to get brackish water. 

297. ia-fjLos [c- stem of tjy/it, like Oe-a-fios, fic-(r/x<Js, from ^e-, 5f-], 

* a rush,' * a stream ' of milk. Often * a swarm ' of bees, 

and the deriv. is equally suited to either. [Paley's deriv., 

from efeo-^at, is highly inappropriate.] 

Kia-divos* They were not of ivy- wood, but only wreathed 

with ivy. 
299. rhv vvv. The use of 6 for os is an archaism or old-fashioned 

custom, such as poets often avail themselves of. Originally, 

article, relative, and demonstrative were all the same, as 

they are in modern German. 
302. * To engage in mutual strife of converse.' 

304. liKavris kot aarv, * a frequenter of the town.' 

rplficop [rpifi-, * rub '], * practised.' 

305. ets, * before.' 

306. Brjpaa-oDficBa, delib. subj., often made dependent on fiovXti, 
OfKeis, &c. 

309. [Xox-, 'lay']. Of. Ux-m^ 'lair,' 317. 

310. avTovSy for fifias avrovs. Poetically, the third pers. is used 

(in the reflexive) for the other two. 
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Ti]v r€Tayfi€vrjv &pav, * at the appointed time.' If this is the 
meaning, why is it accusative ? The imperfect, iKivow, 
whiph implies continuance, will probably account for it. 

313. A very vivid description of a busy scene. 

320. hih x^p^v, * in ' the hands. 

322. oTrapayfiov, * talons' (lit., 'rending,' verbal subst.). 
P€fjLC(r$aL, * to gTEUze.' 

324. dixiKov efifiacTLv, * foot with cloven hoof [xi^vl* 

325. Kpcfiaard, * caught in the boughs.' 

337. €ff Kepas Bvpjovpxvoiy * raging into the horn,* powerful phrase 
translated by Virgil's *irasci in comua,' describing the 
menacing butts and preliminary brandishing of the head, 
so well known in an angry bull. r6 vrpSa-Bcv with Bvpx>vp£voi, 

330. * They had the covering of their flesh torn asunder,' not 
the hide, but the flesh itself was torn in fragments. 
{ivhvTa is aocus. of respect.) 

331. In plain English, * quicker than you could wink.' 

332. dpBcia-ai Bpop^, * rising as they flee.' 

337. en- etf- ttitttq). This combination of prepositions generally 
and naturally implies hostile surprise or intrusion. 

340. wpoo-etxrro, * Was held firm.' The sense is : They showed 
their strange powers by carrying any weights on their 
shoulders (which did not fall off, though there was 
nothing to G^ecure them), and fire, without being burnt, &c, 

341. ov, for otJre, is found in rapid speeches. 

342. ol di, are the villagers. 

343. (f>€p6p^oL (special sense of (^fpa>), ' plundered.' 
345. vols fi€P, the villagers, dat. ethic. Of. 222. 

* They found their pointed spears would draw no blood.' 
347. [wor-, * back.'] 
351. vLyf^avTo, The speech of the ayycKos often omits the 

augment, adopting (appropriately) an epic licence. 
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Notice the middle, properly reflexive, * they washed ofP 

them.' 
352. [c^atSp- <^a-, * bright '], * licked clean.* 
355. ' And this they say of him .... that he gaye,' &c. 
357. /ii)«crr' hro^t conditional, *■ if wine be no more.' 
360. 'HXeKrpar TrvXaf, one of the gates of Thebes, which led 

south, towards the Mount Cithaeron, where the Bacchae 

were. 

364. ttcXtt; was a light shield, and the troops thus equipped 
were caUed n-cXracrrai, and were the skirmishers of the 
Greek army. 

365. cbs/for.' 

366. ov yap aXXd, elliptical phrase, ' for it is not (a trifle) but 
passes aU bounds,' * for nay, this is too much,' 

373. ov fit) <f>p€pci€r€is fly * wilt thou not cease thy preachings f 

See note on 118. This is number (1.) 

374. a-a>a-€L, * keep safe this boon.' Notice the middle. 

376. irpos Kcvrpa Xcucri^cti;, rustic metaphor, most apt, for yain 
resistance to superior force. It has almost become natu- 
ralized, from the passage in the Acts. Notice the irony of 
BinjT6s tbv $€&, though he is really giving advice to Pen- 
theus, and it is in the form of the sentence rather than the 
real meaning that he speaks of himself as mortal. 

380. * To turn in flight .... before the thyrsus.' 

381. dirSpa, tertiary predicate. ' Troublesome is this stranger 
with whom we axe embroiled.' 

384. bovXeims, t.e., the Bacchae. Abstract for concrete. 

387. vol6v ri ; jroios, is often used in contemptuous repudiation 

of what the previous speaker has said. Here its force is 

of the same kind, but milder. 
390. oraBfidv, * weight.' tardvaL is 'to weigh,' in an early 

meaning. 
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392. roO xp^vov be crot must be the right reading, for Fentheus is 
now most eager. * I grudge you the time.' 

393. ^oartrivovs, * of fine linen.' 

394. reXeti/, * to rank,' * to count.' c/c. See 428. 

' Am I to rank not ^^ a man but among the women P ' 
895. firj. The verb ' beware ' is understood before it. This is a 
common Qreek usage, and it is the best way of taking 
this passage. 

399. cn-eXXtt), * dress ' [lit. to * fix ' or * fit,' <rra- stem]. 

400. We find both drjXvs and Brjkeia for the feminine, as though, 
the meaning being feminine, it were immaterial what the 
termination was. 

403. T(wa6vy predicate, ' to great length.' 

404. cxrjiM, 'feature.' 

405. nodr)p€is {irovs-, ap-, * fit '), * reaching to the feet.' 
409. alfm BrjoreiSf * cause bloodshed.' 

411. 'To hunt ills with ills,' meaning to procure a still worse 
mischief by trying to cure mischief. 

414. The correct construction would be : way Kpela-a-ov rj, * any- 
thing is better than ' : but this is quite natural and in* 
telligible. 

415. €k66vT is dual. The dual noun and plural verb habitually 

are found together. 

^ hoKji = d&p boK^t indefinite subj. 

416. rrdinTf, * anyhow,' whatever is decided. 
419. jSdAof, 'the net.' 

421. (riiv fyyov, ' 'tis for thee to act.' 

423. Xvo-(7a, 'madness.' 

424. ov firj 3t\ri<r€i, This is number (2) (118, note). The rarer 
form with fat. instead of subjunctive. It cannot be con- 
fused with number (1), which is always 2nd pers., and 
always interrogative. 
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» 

425. cjoo d* Ikavviov .... metaphor, as often, from the chariot- 
race, * if he leave the track of reason.' 

428. «, * after.' Cf. ef avhphs, 394. 

.430. cV, poet, for \m6. In poetry, the deed done hy the agent is 
often regarded as proceeding from him. 

SCENE IV. 

434. o-e, regular accusative of calling. 
436. (nrMovra cunrovdaora, * zealous with an evil zeal.' 
438. firjTpSSf gen. after adj. Karda-KOTros, * to spy out.' 
440. Kcu firip, * and there' lit., i.e., * to.' It is used — 

(1) simply of a new sight, or anything that causes a 

start or surprise, as here. 

(2) of a new notion, modifying a statement = * and yet.' 
This is the Bacchic frenzy coming on. To the more 
prosaic Briton this symptom suggests mere vulgar intoxi- 
cation. 

442. irp6a'B€v rfyeiaBaiy * to lead the way before us.' 

444. yiip oZv, * for anyhow,' the regular meaning of yap odv. 

445. Notice the irony. Dionysus means himself, but it is 

understood by Pentheus to mean the invisible presence of 
the god. 
447. arrda-iv .... (ordvcu, the simplest form of the cognate accu- 
sative, ' to stand in the attitude of Ino.' 

451. /itrpa, *the snood.' 

452. irpwTfltd, * toss forward,' dvcurtin, * toss back.' 
456. dvaK€ifjL€(r6a, * lean on,' ' trust to.' 

458. oToXides, * the folds.' i^^Sy * in order.' 
460. rdvBMe, * on this side,' the left, rewovy * the heel,' pro- 
perly ' the tendon.' 
462. napdkoyov, ' tmexpectedly,' with a-cixf)povaf. 
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468. aalnaUn poKxaif, an idiomatic use of avruk, inilioiit a pre- 
poflitkm, ' with the bacchanalfl and alL' 

470. To understand the foil irony of this scene, we miut re- 
member that in the mind of the aodienoe there was a 
tragic background to all this MtoIohs anxiety on the 
part of Penthens about his costume, and the light banter 
and double entendre of the replies of Dionysos ; namelY, 
the shadow of the great catastrophe to which the play was 
leading up. 

471. Deliberatiyes. 

477-9. There are obvious double meanings in these lines. 

SCENE V. 

482. Referring of course to the old tradition of the Spartoi, or 

warriors who rose from the ground where Cadmus had 
sown the dragon's teeth. 

483. 8fuos, *but yet (I do),* a well-known idionu [The line 
omitted here is probably interpolated, from the Medea, 54.] 

486. Notice the change to lyric metre to suit the violent emotion 
of the Chorus. 

494. abucd t* iK7ropi((avy * carrying out wrongful deeds.' 

495. It is best to take Therapnae as a proper name, the village 

south of Thebes. [Others suppose a w<»rd 0€pdirvas, 

* dwellings.'] 

496. €Kpaiva>, ' to pass.' Of. 190, note. 

499. nofiiros Beapias, * our escort to the spectacle.' 

500. frovrjp6s, ' grassy' [ttoio]. ICofiev is imperf. 

501. €K . . . • dir6 . . . . ' from,' because the noise (which was not 
there) would have proceeded /rom the foot, &o. 

* Keeping silence with foot and tongue.' 

503. SyKos aixxfiiKprjfivop, * a dell between high crage.' 

504. trvaKid^ovy intrans. here. 
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506. cfcXcXoifl^ra, * draggled.* iKKcineip is used of various kinds 
of fSailure to perform proper functions : e,g,y ' to faint,' * to 
die,' and of the sun * to be edipsed.' So here, ' worn out.' 
KOfirjTrjp is the 'proleptic' use of the adj. describing the 
effect of the verb, * wreathed it thick -with ivy.' Of. * to fill 
fuU.' 
508. * And they like fillies leaving the carved yoke.' 
512. oiroi fi4iB<ap, I have taken Dindorf's reading of this hard 
passage, *I cannot descry (e^uci/. lit. 'reach') where is 
the vile dance of the bacchanals.' He says oiroi for eiccto-e 
oTTovy a kind of attraction ('I cannot reach whither' for 
' I cannot reach thither where') that is not uncommon. 
fi6B(ov, a violent word, but just what Pentheus might have 
used in his impious scorn, and certainly suiting well 
ai<rxpovpyiav, * lewdness,' just below. , 

517. Avery forcible line : He drew it down, down, down to the 
black earth. 

510. eXxcdpo/ioi/ is the best reading here. 

* Its round rim grooved with the compass.' 

7repi(/>opa]/, acc. of respect. The ropvos was some rude 

instrument for scratching the circle of the future wheel 

on the wood, prob. an iron tool at the end of a string 

attached to a fixed centre. 

The comparison is simply the rounding, arching of the 

curve. 

518. kvkXovto, Of. 351, note. 

520. kKSv, * bough' [icXa-, * break']. Af, *thus.' 

624. ai/o-xa*Ttio>, prop. * to jerk back the mane,' then by natural 

transition 'to throw the rider'; an admirable metaphor 

here. 
525. * And upright into the upright air it stood.' 

6p66v alQtpa. This transference of qualities from one object 
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to the STirrounding objects is a well-known device for pro- 
ducing effect in poetry. Of. * pleno pocula vino.' 
-628. oa-ovyap oUnca brjko9 ^v, * he was aU but visible.* 

Sa-ov ov means * as much as not,' *just not,' *all but.' 

oa-ov ©(Jwo), *just not yet,* * all but.' 

Of. Thuc. vi. 34, iv ttXw clal koi wrov oihra) Trdpeicri. 

' They are on their voyage and all but come.' 

529. KOI, we should say * when.' * And' is the simplest connec- 
tion after *all but,' *at the same time,' 'already,' and 
similar words; but in English we always say *when.' 
Of. Latin * simul ac' and Greek cf/ia .... kuI, 535 inf. 

530. as elKdaaiy the restrictive infinitive, qualifying the state- 

ment ; * as far as conjecture goes.' Of. as eiros tlnclpy ' so 
to speak.' as avvekovTi ciTreTv, * in short.' oa-ov yc p.* el^vai^ 
* as far as my knowledge goes.' 

535. * Planted betwixt heaven and earth stood the pillared light 
of sacred fire.' cor^pi^^ is best taken intrans. (in spite of 
eVnypiJfTo, 525), since it appears to be always so in Attic. 

636. criyria'c. Of. 351. 

542. I have altered the MS. rja-a-ovcs into fja-a-ovaj to make the 
construction right, though it is possible that the confused 
construction of fj<r<rov€s was what Eurip. wrote. 

545. x^t/idppov i/aTTi^f , * the torrent-dell.' ayp.oi, * boulders' (from 
ofywjuit, * break'). 

•549. dvTiTTvpyov nerpcaff * a rock that towered opposite.' 

552. HcvBeas, gen. of aimj in its simplest form. 

<rr6xov is cognate. 

553. Kpelcra-op vyjros rijs npoOvfjiiasy * a height beyond their effort.' 
555. <royK€pavvova-cu, * wrenching down,' as by a thunderbolt. 

The 'crowbars not of iron' in the next line are these 
oaken boughs which they used to prise up Pentheus' tree. 
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boSi. nropBov, * shoot.' For the gen. see 25. 
dfjL^drriv Brfpay * OUT mounted prey.* 

It is curious that at this point Agaue still knows Pen- 
theus to be a man {firjd^ dirayyeikfj B^ov, K, T. X.), though 
twenty lines further down she treats him as a lion. 

.565. ^v €fidvBav€^ * saw that he was.' Of. 7. 

The nom, because it refers to the same subject as the prin- 
cipal verb. 

566. apx^iUy regular sacrificial word. 

568. KTmnj. Nothing is commoner in Greek than thus to change 
(after historic verb) from the proper historic sequence 
(ktoi/oi) to the primary {icrayij). It presents the motive as 
if it were now being felt. 

573. dfutpricust dat. of cause. 

574. 8ia(rrp6(l>ovs [dis-tort-], proleptic, 506. 

576. €K, 430. 

cneiBcy abrupt change of nom. from Agaue to Pentheus. 

577. Metre is unusual. 

578. djn-iPd(ray descriptive word, ' setting her foot against ' his 
body to get purchase. It is beautifully illustrated by the 
nautical use of it in Ar. Ban. 202, ovk dvri^as cX^r irpo- 
Bvficas ; ' won't /ou plant your feet against the stretcher 
and row like a man ?' 

580. * Not with effort' (lit. * from strength'), but the god gave 
ease to her arms,' a singularly striking conception of 
divine power, as consisting not in superhuman strength, 
but in absence of effort, performing deeds of might with a 
touch. 

581. Towl Bmpa, * on the other side.' 
683. cweTxc, * held him.' 

584. 6 fAev .... al de, are in a natural but inaccurate apposition to 
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^OTf, Of. Antig. 259, Xdyot kokoI, <f>v\a^ eXcyxc^i' 

(f>vXjaKa, 

wrov irvyj^avev irviaavy ' with all tlie breath he had.' 
586. avTcus dp^vkcust 468. 

tx^os, lit. * foot-step,' here * foot.' 

yvfivovvTo. Cf. 351. 
588. buurftxupiCoi, * toss about' [(r<^aipa, 'sphere,' 'ball']. 

599. ' Her triumphant aider in the chase, wherein her triumph 
is sorrow,' i.e., will end in misery. This is the best way 
of taking a rather doubtful line. 

600. Trj £v/i^opci, dat. after iicirobSv, 
603. ravrS, * at once.' 

This moral is the text of the play, * prudence {t6 a-oif^po' 
v€iv) and reverence is the true wisdom (o-o<^w).' The so- 
called wisdom of men {a-o(l>6v) is only subtlety, and ends in 
impiety, to a-o(l>6v ov fTo(f>lay as he says in one of the omitted 
choruses. 

SCENE VI. 

607. 6r)p6s, gen. after aypav. 

608. The ayKvkr^ was a thong in the centre of the jayelin shaft, 
by which it was held, and which enabled the soldier to 
whirl and hurl it with greater force. Latin ' amentum.' 

609. * With the hands of our white arms.' 

From a comparison with 0. T. 1034, 1243, biarSpovs irohoiv 
dxfjMs, and a/x^ide^iotf aKfims, it seems best to take aKfji-q as 
meaning the hand itself, which is the extremity. So x^f^p^^ 
will be the genitive of description or equivalence, like 
* the tragedy of Antigone.' 

'611. * The tools of armourers, ' a contemptuous phrase for swords . 

'616. * The ladder's steps.' 

This is perhaps the tragic irony at its most effective point. 
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The mother, with her son's bleeding head in her hand, 
asks where he is, that he may nail her trophy (his own 
head) to the palace-front. See PrefB.ce. 
617. Tpi-yXv</)otf. The triglyphs were the ends of the cross- 
beams over the main beam, which were carved with three 
scoops (hence the name). The same ornament may often 
be seen in the stacco imitations of Greek buildings. 

625. Kovbikv %.v Ta\n^ n-cdo) \a!^iovy ' and naught in the same spot I 
found,' «.6., it was all scattered about. 

626. dva-tvperm, rather loosely applied to the wood. It means 
'hard to jGnd in* here. Perhaps we may construe it 
'tangled.' 

628. KonlCofitUy 'I am bringing home' (middle). 

634. ^AyavTjv is in apposition to TTjvb\ ' and the other, Agaue.' 
&cpavTa, 145. 

638. €lnov, * I say.' But the quick Greek uses the aorist, how- 
ever short a time ago the act was done. This we call the 
immediate aorist. 

648. €^€ipyaa-fA€v<ov. Notice the pathetic effectiveness of this 
repetition. The construction must be the same as in 646. 

649. Kokbv t6 Bvfm, tertiary predicate. 

652. ivbUas fieVf aXX' aycof, 'justly, yet too terribly.* 

654. Agaue's only feeling is a sullen disappointment at the 
gloominess of old age, which will not sympathize with her 
triumph. 

655. a-KvBp' ooTT- 'sullen' [a-KvOp- o-kot- 'shade']. 

656. eHBripos, ' lucky ia the hunt.' 

658. opiyvdofiai, other form of dpcyop^u, ' to reach out after,' ' to 

aim at,' 'pursue.' 
660. <ro(f}ois KOKoisy ' evil wisdom.' Cf. 603. 
663. (^poi^o-ao-ai, ' if ye come to know.' (Be careful about the 

aorist.) . Conditional participle. 
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664. dia rcXovf, lit. * through the accomplishment,' i.e., ' all 

along.' 
666. * Your misery will seem no misery,' because you won't 

know it. 

670. * Is it still the same?' 

671. duirmarepos, * more divinely bright.' diiirer^s is used of 
that which comes from the heaven (dif, * bngkt'), and so 
here probably of light. 

672. t6 TTToriBfv, ' wildness.' (Parse it.) 

673. ToihroSf i.e., t6 irroviBiv, 
678. (nrapra. Of. 482, note. 

687. irpoa-ciKepai, * to resemble.' It is the same strong form as 
appears in cticdr, * likely.' 

689. This line becomes dear if WB refer it to ^ roKaivtu The 
general sense will then be as follows : — 

Ag. Alas ! alas ! it is Pentheus. 

Cad. Others said alas ! before you recognised it. 
Translate, * Ay, but bewailed ere thou didst know it.' 
Notice that irpSaBcv fj takes the same construction as irph, 

691. €v ov Kaipa, 'untimely.' 

692. t6 fieXkop, ace. respect. 

698. Karaipca, prob. a nautical metaphor (as alpa is used of sail- 

iiig)> * bear down.' 
704. npoaiJK€, * belonged to.' 
709. €pvos, * off-shoot.* 

711. ^ dfio/i' dvi^XeKJ}*, 'in whom the house looked brighter,' i.e., 
' who was the light of the house.' 
This translation removes aU the difficulty. 
Notice the pathetic change to second person. 

715. €kdfjfiav€v. Here he turns back to Agaue and speaks of 
Pentheus again in 3rd person, as before. This is far 
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better than to take iXdfiPcoft received piinisliineiit, which 

in Gh*eek is regularly edibov, Xafifidpciv meaning ' to exact.' 
The interchange of 'thou' and 'he' marks the utter 

sorrow of the old man, now speaking to his daughter, and 

now turning to the bier. 
716. /ic/3ci8X^o-o/i<u, perf. fiit. describing the stafe, * I shall be an 

outcast.' 
720. qpiBfifiaet. The pure verbs prefer this middle form for the 

future passive. 
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GEAMMATICAL INDEX. 

1. Moods and Tenses. 

IndicatiYe, aorist immediate, 638. 
,, perf. flit, passive, 716. 

„ middle future as passive, 720. 

Subjunctive, indef., 415. 

aor. with /x^, 116, 573. 
hortative, 116, 422. 
deliberative dependent, 306. 
„ direct, 391, 471; 

for opt. graphic, 568. • 
Optative, conditional as fut., 203, 417. 
Infinitive, restrictive, 530. 
Participle, after Perception verbs, 7, 15, 565. 
„ ,, nom. 565. 

,, conditional, 663. 

2. Cases and Peepositions. 

Ace. calling, 434. 

„ cognate, 121, 146, 173, 204, 447, 477. 

,, after Kara<fipovt(o, 190. Cf. 496. 

„ duration, 310. 
Dat. ethical, 222, 261, 345. 
with avToSy 468, 586. 
cause, 573. 
Gen. attachment, tx^o-Ocu, 25, 559. 

,, aim, 552. 

,, equivalence, 609. 
dta, c. gen., 'state,' 29, 151. 

„ » * in,' 320. 
€K, ' after,' 394, 428. 
€K TovTfovy ' under these circumstances,' 242. 






THE BACCHAE OF EURIPIDES. 

(K, poet, for V7rd, 430, 576. 

«rl, 0. aoc., * for a purpose,' 145, 164. 

TrpoV, c. dat., ' in addition to,' 235 ; c. gen., * the part of.' 

3. Fabtioles ajsd Gonjttkotions. 

yhp odv, 444. 

76, limiting assent, 186, note, 
jcal fifiVf 440. 

Koi after temporal adverbs, 529, 535. 
/i^, subj. {opa), 395. 
pL^j with aor. subj., 116. 
„ „ past conditional, 357. 
Sa-ov otkrto, 528. 
ov fifiy 118, 373. 
ov and firj, 203. 
ov y^ aXXa, 366. 
6fjuos, 483. 
irp6(r$€v rj, c. aoc. inf., 689. Of. also 331. 

4. MlSCOSIiLAirEOTJS. 

Apposition to sentence, 280. , 

„ inaccurate, 584. 

Article for relative, 299. 

Augment omitted in Syyekost speech, 351, 518, 536, 586. 
iavTovs for 1st pers., 310. 
Euphemism, 49, 73. 
fj oIk, 251. 

Irony, 37, 181, 232, 238, 470. 
fiereifUf with double ace, 121, 204. 
Middle, reflexive, 102, 150, 351, 374, 628. 
Play on words, 141, 196. 
Pregnant, 11. 
Ptolepsis, 506, 574. 
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TRINITY COLLBGB, CAMBRIDGK. 

Small 8vo, u. 6^. each. 

ARISTOPHANES. 

THE CLOUDS. THE FROGS. THE KNIGHTS. PLUTUS. 



EURIPIDES. 

IPHIGSNIA IN TAURIS. THE CYCLOPS. ION. ELECTRA. 
ALCESTIS. BACCHAE. 



" Mr. Sidgwickhasput on the title-pages 
of these modest little ^volumes the words 
'Rugby Edition/ but we shall be much 
mist^en if they do not find a far wider 
circulation. The i>re&ces or introductiozis 
which Mr. Sidgwick has prefixed to his 
' Scenes ' tell the youthful student all that 
he need know about the play that he is 
taking in hand, and the parts chosen are 
those which give the general scope and 
drift of the action of the play." — School 
Board Chronicle. 

"Each play is printed separately, on 
good P^er, and in a neat and handy form. 
The mfficult passages are explsuned by the 
notes appended, which are of^a particularly 
useful and intelligible kind. In all respects 
this edition presents a very pleasing con- 
trast to the German editions hitherto in 
general use, with their Latin explanatory 
notes — ^themselves often requiring explana- 
tion. A new feature in this edition, which 
deserves mention, is the insertion in English 
of the stage directions. By means of them 
and the argument prefixed, the study of the 
plav is much simplified."-pSV:(7/fwra«. 

' A short preface explains the action of 
the play in each case, and there are a few 
notes at the end which will clear up most 
of the difficulties likely to be met with by 
the young student." — Educatumal Timet. 

" Just the book to be put into the hands 
of boys who are reading Greek plays. They 



are carefuUvand judiciously edited,and form 
the most valuable aid to the study of the ele- 
ments of Greek that we have seen for many 
a day. The Grammatica Indlices are espe- 
cially to be coxnxamdtd."^A thefueum. 

"These editions afford exactly the kind 
of help that school-boys require, and are 
really excellent class-books. Ine notes, 
though very brief, are of much use and 
always to the.point, and the arguments and 
arrangements of the text are equally good 
in their way." — Standard. 

'* Not professing to give whole dramas, 
with their customary admixture of iambics, 
trochaics, and choral odes, as pabulum for 
learners who can barely digest the level 
speeches and dialogues commonly confined 
to the first-named metre, he has arranged 
extracted scenes with much tact and slull, 
and^ set them before the pupil with all need- 
ful information in the shape of notes at the 
end of the book ; besides which he has added 
a somewhat novel, but highly commendable 
and valuable feature — ^namely, appropriate 
headings to the commencement of each 
scene, and appropriate stage directions 
durine its progress, "-^^/wfrilflty Review, 

" These are attractive little t>ooks, novel 
in desien and admirable in execution. . . . 
It would hardly be possible to find a better 
introduction to Aristophanes for a young 
student than these little books affwd." — 
London Quarterly Review. 
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Edited by Robert Whitelaw, M.A., Assistant-Master in Rugby 
School, formerly Fellow of Trinity Collie, Cambridge. 

Haifllet. 2s. 6d. ; paper cover, 2s, 

Edited by the Rev. Charles E. Moberly, M.A. 



THE elements OF GREEK 

ACCIDENCE. 

WITH PHILOLOGICAL NOTES. 

By Evelyn Abbott, M. A., Lecturer in Balliol College, Oxford, and late 

Assistant- Master in Clifton College. 

Crown 8vo. 
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Thomson's Seasons : Winter. 

With Introduction to the Series, by the Rev. J. Franck Bright, M.A., late Master 
of the Modem School at Marlborough College, xs. 

Cowpet^s Task. 

By Francis Storr, B.A., Assistant-Master at Marlborough College, late Scholar 
of Trinity College, Cambridge, and Bell University Scholar. %s. 

Part I. (Book I., the Sofa; Book II., the Timepiece), od. Part II. (Book III., 
the Garden ; Book IV., the Winter Evening), od. Part III. (Book V., the Winter 
Morning Walk ; Book VI., the Winter Walk at Noon), 9^ 

Scotfs Lay of tJie Last Minstrel 

By J. SuRTEES Phillpotts, M. a., Assistant-Master at Rugby School. 25. td. 

Part I. (Canto I.), 9^. Part II. (Cantos II. and HI.), g^ Part III. (Cantos IV. 
and V.) 9^. Part IV. (Canto VI.), 9^. 

Twenty of Bacon's Essays. 

By Francis Storr, B.A. \s. 

Simple Poems. 

Edited by W. E. Mullins, M.A., Assistant-Master at Marlborough College. &/. 

Selections from Wordsworth s Poems, 

By H. H. Turner, Scholar of Trinity College, Cambridge. \s. 

Wordsworth s Excursion. — The Wanderer. 

By H. H. Turner, Scholar of Trinity College, Cambridge, xs. 

Milton's Paradise Lost. 

By Francis Storr, B.A. Book I., gd. Book II., 9^/ 

Selections from the Spectator. 

By Osmund Airy, M.A., Assistant-Master at Wellington College. 

Browne? s Religio Medici. 

By W. P. Smith, M. A., Assistant-Master at Winchester College. 

Goldsmith's Traveller, and the Deserted Village. 

By C. Sankey, M.A., Assistant-Master at Marlborough College. 

Macaulays Essays : 

Moore's Life of Byron. By Francis Storr, B.A. 
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